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JUDETUL HUNEDOARA

Judetul Hunedoara este situat in partea de
sud-vest a Transilvaniei, avand un relief
predominant muntos, de unde §i denumirea de
“tinutul dintre munti”, o adevérata cetate naturala
legata de Banat, Crisana, Oltenia, centrul
Transilvaniei si Tara Motilor prin sapte porti.

Cursurile raurilor Mures, Strei, Crisul Alb,
Raul Mare, Cerna, precum si bazinul superior al
Jiului, au oferit conditii prielnice dezvoltérii in
depresiunile intramontane, a unor asezdri omenesti
care urca, uneori, pana pe platourile muntilor.

Aici, in zona Muntilor Orastiei s-a dezvoltat o
infloritoare si originald civilizatie a lumii antice -
cea dacicd - recunoscutd pe plan mondial prin

includerea cetatilor dacice (Sarmizegetusa Regia,
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Costesti, Blidaru, Piatra Rosie si Binita) din anul
1999, pe Lista Patrimoniului Mondial (UNESCO).
Valoroase vestigii arheologice romane se pastreaza
la Ulpia Traiana Sarmizegetusa, Micia, Germisara,
Cigmadu, Baile Aquae (Calan).

Perioada medievald este reprezentata prin
cunoscutele monumente de arhitectura de la
Densus, Strei, Streisdngeorgiu, Santdmarie-Orlea,
Gurasada, Lesnic, Ribita, Criscior, Ostrov, Colt,
Castelul Corvinilor, Cetatea Deva, Castelul
Kendeffy etc. Numeroase sunt si bisericile de
lemn din judet, care datorita valorii lor
arhitecturale si artistice au fost inscrise

HUNEDOARA COUNTY

Hunedoara county is situated to the South-
West part of Transylvania with a predominantly
mountaineering relief and this explains the name of
“the county between the mountains”; it is a really
natural fortress connected to Banat, Crisana,
Oltenia, central Transylvania and Tara Motilor
counties through seven gates.

Mures, Strei, Crisul Alb, Raul Mare, Cerna
rivers as well as the upper basin of Jiu river provided

the suitable conditions for the development of
human settlements within the intra-mountaineering
depressions and sometimes they go up to the
mountains plateaus.

In Orastie Mountains area there developed a
flourishing and original civilization of the Ancient
world - namely the Dacian civilization - which was
recognized worldwide by mentioning the Dacian
fortresses (Sarmizegetusa Regia, Costesti, Blidaru,
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in Lista Monumentelor Istorice din Romania,
aceste monumente incadrandu-se, din punct de
vedere cronologic intre sec. XVII-XIX.

Tinutul hunedorean prezinta un exceptional
interes, nu doar din punct de vedere istoric ci i
etnografic, aici existand mai multe zone, unele
indelung cercetate si precis delimitate (Tinutul
Padurenilor, Tara Hategului, Valea Jiului), altele
mai putin studiate §i cu limitele mai putin fixate
(Tara Zarandului, Zona Oragstie, Valea Muresului).
Fiecare zona prezintd caracteristici etnografice
unitare, determinate de traditia istorico-sociala,
cristalizate in tipul asezarilor, locuintei, bisericilor,
ocupatiilor, portului, artei populare, folclorului,
obiceiurilor si bucatdriei traditionale.

Judetul Hunedoara este cunoscut pe plan
mondial nu numai pentru cetatile dacice din Muntii
Orastiei, ci si pentru ,,Obiceiul Céluserului’, care in
cadrul Sesiunii UNESCO din 25 noiembrie 2005 a
fost inscris alaturi de alte 42 capodopere ale
Patrimoniului Imaterial al Omenirii, pe Lista
Patrimoniului Mondial Intangibil.

Acest album se vrea o invitatie adresata
iubitorilor de frumos, de oameni i natura,
pentru a cunoaste o parte dintre valorile
ancestrale ale satului hunedorean, care se mai
pastreaza inca, creatii ale oamenilor din acest
spatiu, care si-au adus o contributie esentiald la
zestrea culturald a Roméniei. Printre aceste

valori merita a fi vazute surile cu paie din Tara

Piatra Rosie and Bénita) on the World Heritage List
(UNESCO) in 1999. There were kept valuable
Roman archaeological vestiges at Ulpia Traiana
Sarmizegetusa, Micia, Germisara, Cigmau, Baile
Aquae (Cilan).

The Medieval Age is represented by the
famous architectural monuments from Densus,
Strei, Streisangeorgiu, Santamarie-Orlea,
Gurasada, Lesnic, Ribita, Criscior, Ostrov, Colt,
Corvin Castle Deva Fortress, Kendeffy Castle etc.
There are also numerous wooden churches in the

county and they were mentioned on the

Romanian Historical Monuments List due to their

architectural and artistic values and they were
dated during the XVII-XIX century.

The Hunedoara county is particularly
interesting not only from historical point of view, but
also from ethnographical point of view as there exist
several zones among which some were investigated
in details and clearly defined (Tara Hategului,
Tinutul Padurenilor, Valea Jiului), others were less

investigated and their boundaries were
¢ . less accurately established (Tara
", Zarandului, Oréstie area, Valea
Muresului). Each zone shows
unitary




Zarandului si Tinutul Padurenilor, casele de
lemn din Clopotiva (com. Rau de Mori), Voia
(com. Balsa), Bldjeni, Bulzesti, Bunila sau de pe
Platforma Luncanilor, ansamblurile rurale din
Romos, Turdas, Dobra, Pui, Rapoltu Mare, olarii
din Obarsa si dogarii din Dobrot, complexul de
instalatii tehnice populare din Ludestii de Jos,
stanele de oi din Retezat, Pardng sau Muntii
Sureanu, nedeile de pe munti (Targul de pe
Muntele Gdina) sau din sate, caluserii din
Tinutul Orastiei, dubasii de pe Valea Muresului,

dansatorii din Padureni, tulnicaresele din

Bldjeni, Buces si Bulzesti, fluierasii din Ciungii
Romoselului si Gradistea de Munte si, nu in
ultimul rand, numeroasele biserici din piatra si
lemn, manastiri si cetati, adevarate perle ale
patrimoniului cultural national din Romania.

ethnographical features determined by the historical
and social traditions and indicated by the type of the
settlements, dwelling, churches, jobs, clothes,
folklore, traditional art, traditional food and customs.

Hunedoara county is known worldwide also
due to the “Calugerul” habit which, together with
other 42 masterpieces of the Immaterial World
Heritage was mentioned on the Intangible World
Heritage List on the occasion of the UNESCO
session of 25th November 2005.

This album wants to be an invitation addressed
to all the people who love beauty, mankind, and
nature to know a part of the ancestral values of the
Hunedoara villages and the creations of the locals
who essentially contributed to the Romanian cultural
wealth. Among these values, mention should be
made on the straw sheds from Tara Zarandului and
Tinutul Pddurenilor, the wooden houses of Clopotiva

(Rau de Mori commune) Voia (Balsa commune)

Bldjeni, Bulzesti, Bunila or the Luncani Platform, the
rural assemblies of Romos, Turdas, Dobra, Pui,
Rapoltu Mare, the potters of Obarsa and the coopers
of Dobrot, the group of rural technical installations
of Ludestii de Jos, the sheepfold of Retezat, Parang
or Surianu Mountains, the Romanian pastoral
festivals from the mountains zones (Maiden Fair of
Muntele Géina) or the villages, the “cdluserii”
dancers from Tinutul Orastiei, the drummers of
Valea Muresului, the dancers of Pddureni county, the
alpen horn women players of Blajeni, Buces and
Bulzesti, the whistle players of Ciungii Romoselului
and Gradistea de Munte and last but not least, the
numerous stone and wooden churches, monasteries
and fortresses, real pearls of the national cultural
heritage of Romania.







TARA ZARANDULUI

Ca zond etnograficd, Tara Zarandului este
situatd pe Crisul Alb, cuprinzand satele de la
Gurahont in amonte pana la poalele Muntelui
Gaina, fiind marginitd de Muntii Codru-Moma si
Muntii Bihorului, la nord si Muntii Zarandului si
cei Metaliferi, la sud, zona cuprinzind partea
nordica a judetului Hunedoara si estul judetului
Arad. Locuitorii satelor din aceasta zond sunt
cunoscuti cu numele de moti criseni.

Scriitorul Nichifor Crainic, care a locuit in anul
1945 in satul Grosuri (com. Bldjeni), in vol.
“Memorii’, descrie aceasta frumoasa zona: “Cu fata

in lumina rasaritului, ai la dreapta, nu prea departe,
muntele Vulcan, intr-o curioasa izolare, proiectat pe
cer. E o stanca de forma cubicd, vanata-inchis,
impresionanta prin marimea ei. Pare masa de altar a
cine-stie carui templu nimicit de un cataclism
geologic. In stinga, la distantd de 25 km, dominand
celelalte culmi, se ridica Muntele Gaina, faimosul
munte al motilor, unde suie o datd pe an blondele
stranepoate ale getilor, mladioase ca lujerele de crin,
ca s le vada viitorii miri, pe care altfel nu-i pot zari
de desetul codrilor. Muntele, alb si stralucitor in
soare, are forma unui cort revarsat in laturi, sub care

110

ZARAND COUNTRYSIDE

As an ethnographical zone, Tara Zarandului
is situated along Crisul Alb river and flows
through the villages upstream Gurahont and to
the bottom of Muntele Gaina and is bordered to
the North, by the Codru-Moma and Bihorului
Mountains, to the South by the Zarandului and
Metaliferi Mountains, and the zone comprises the
Northern part of Hunedoara county and the East
side of Arad county. The inhabitants of the
villages from this zone are called “moti criseni”.

Nichifor Crainic, a writer who lived in 1945
at Grosuri (Bldjeni commune) described in his
volume “Memories” this beautiful zone: “Facing
the East light, to the right, not very far, there is
Vulcan Mountain which is strangely isolated and
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projected in the sky. It is a cubic shaped dark
blue rock impressive due to its sizes. It looks
like an altar table of whatever temple destroyed
by a geological disaster. To the left, at about 25
km there is Gdina Mountain which towers the
other peaks; this is the famous mountain of the
“moti” where once a year, the slim fair haired
great grand-daughters of the Gets climb the
mountain so that they are seen by the future
grooms who otherwise cannot see them because
of the forest thicket. The mountains shining and
white in the sunlight has the shape of a reversed
tent which could have sheltered the whole
Trajan’s army who conquered Dacia. Between
Vulcan and Gaina mountains there are two




ar fi incaput toata ostirea lui Traian, cu care a cucerit
Dacia. Intre Vulcan si Giina, mereu in fatd, doud
mormane impadurite, Plotunul i Stramba, parca
inadins ldsate mai jos ca sd nu-ti inchida orizontul,
departe, spre frumoasa campie a Transilvaniei”.

Asezarile din aceasta zona sunt fie de tip risipit

(catune si cranguri), cu colibe si suri raspandite pe
inaltimi, fie de tip rasfirat situate de-a lungul
drumurilor ce merg paralel cu vaile si raurile.

Arhitectura veche este cea comunad Muntilor
Apuseni, materialul de constructie dominant fiind
lemnul. Casele erau odinioara construite din barne
cioplite si incheiate la capete prin imbindri. O nota
specifica a arhitecturii lemnului din aceasta zona
este tencuirea si varuirea barnelor. Acoperisul, la
inceput din paie si apoi din sindrila, era foarte inalt,
intrecand de trei ori iniltimea peretilor. Incepand
de la mijlocul sec. XX, cardmida ia locul lemnului,
iar tigla inlocuieste sindrila. In ultima perioadi,
noile materiale de constructie patrund tot mai mult
si in aceasta zona.

Planul arhaic al locuintei era compus din
“casd” (camerd de locuit) si cimara alaturata,
retrasd. Datorita acestei retrageri ia nastere tarnatul
(prispa) cu supraldrgire pe portiunea camarii. O

variantd importantd a acestui plan este aceea in care

dispare peretele despartitor dintre camara si casa,
toatd casa reducidndu-se la o incdpere unica.

Un al doilea plan vechi de casd era acela cu
doud camere si cu o singuri intrare. In cazul
acestui plan, prima incapere prin care se face si
intrarea, se numeste “conie”, in aceastd incapere
tiind instalata si vatra cu camnita sau cuptorul.

afforested piles, always in front, that is Plotunul
and Stramba which seem to have been willingly
lowered so that they do not block the view, far
away to the beautiful fields of Transylvania”

The settlements of this zone are either
dissipated (hamlets and groves) with huts and sheds
spread over the peaks or situated along the roads
going parallel to the valleys and river courses.

The old architecture of Apuseni Mountains
includes the wood as prevailing construction
material. The houses were built of carved beams
and with joined ends. The wood beams were
painted and plastered which is a specific
architectural feature of the zone. The roof, at the
early stages was made of straw and tiles of wood,
it was very high, that is three times the wall
height. Since the mid-XX century brick replaced
the wood and the tiles replaced the wood tiles.
Lately, the new construction materials penetrated
more and more on the local market.

The old architecture plan of the dwelling
comprised a “house” (living room) and the
adjoining retreated pantry. Because of this retreat,
the porch occurred and it became larger in the
front of the pantry. An important variant of this
plan refers to the removal of the separating wall
between the pantry and house and the whole
dwelling consists only of one room.

A second old layout of the dwelling refers to
the house with two rooms and one entry. In this
case, the first room is called “conie” and this is
the room where the fireplace or the oven are
placed. From the conie one can enter the room.
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Din conie se intra in casa, camera de locuit.

Casele mai noi au planul compus din doua
incaperi, asezate de o parte si alta a unei tinde
centrale. Uneori aceasta tindd este impartitd in
doud, in partea din fund fiind instalat cuptorul.

Un plan care se intalneste si la casele vechi si
la cele noi este cel cu doua incéaperi, cu doua
intrdri separate. Este planul hunedorean, foarte
frecvent intalnit cu deosebire in Tara Hategului.
Casa cu doua camere cuprindea “casa de locuit” si
“casa frumoasd”, cea din urma fiind inzestrata cu
cele mai valoroase piese de mobilier, tesaturi,
ceramicd, icoane pictate.

De multe ori casele erau construite pe doua
nivele. Nivelul superior cuprinde pivnita si o
incapere de locuit, adeseori casa cu doua nivele
aparand in terenul accidentat.

Fatada caselor are aproape intotdeauna tarnat,
inchisa de multe ori cu balustrada. Multe case
aveau si “filigorie”, denumire locald a unui foisor cu
acoperis in doua ape. Casele noi din Tara
Zarandului au mai multe camere i 2-3 nivele.

Principalele ocupatii ale motilor criseni au fost
si in parte au ramas agricultura, cresterea vitelor,
mineritul, pomicultura, mestesugurile taranesti,
prelucrarea pietrei, cirbunaritul, vararitul. Nicdieri
ca in Muntii Apuseni nu a fost mai dura lupta
omului cu natura pentru gésirea celor mai diferite
surse ale existentei. Lemnul fiind cea mai
abundentd bogatie i-a transformat in bardasi,
dulgheri, tamplari, vasari, spétari, rotari etc.

Cei mai cunoscuti dulgheri (constructori de
case) erau din satele Bulzestii de Sus, Tomnatec,
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The newer house layout provides two rooms
disposed on both sides of the central porch.
Sometimes this porch is divided in two parts, the
oven being placed at the back side.

A common layout of both the new and old
houses provided two separate rooms with separate
entrances. It is a specific Hunedoara layout used

very often to build the houses of Tara Hategului.

The two room house included the “living house”
and the “nice house”, the latter being decorated
with the most valuable furniture, tissues,
ceramics, painted icons.

Many times the houses were two storey
houses. The upper storey comprised the cave and
a room for living and this type of two storey house
often occurred on uneven surface areas.

The house fagade is almost always provided
with a porch or veranda closed by a balustrade.
Many houses were provided with “filigoria” which
is a local name for a kiosk with double sloping
roof. The new houses of Tara Zarandului have
several rooms and 2-3 levels.

The main occupations of the “moti crigeni”
were and partly still are the farming, cattle
breeding, mining, fruit tree growing, rural trades,
stone processing, lime storage. There is no other
place except Apuseni Mountins, where man had



Stdnija, Dumbrava, Curechiu, Mihaileni,
Mesteacan. Viraritul se practica in special la
Dupdpiatra, Buces, Bldjeni, Mihdileni, Vata.
Cioplitori in piatra gasim in satele Stdnija si
Dupdpiatra. Obiecte de mobilier confectionau
mesterii din Blajeni si Bulzesti, iar cele mai
frumoase juguri de boi, pirogravate se ficeau de
mesterii din Bulzestii de Sus.

Remarcabile ramén in peisajul etnografic
romanesc, satele specializate in intregime in
mestesuguri populare. In satul Rigculita se
practica mestesugul spatdritului. Cu exceptia
preotului, a dascalului si a carciumarului, intreaga
populatie a satului se ocupa cu spataritul, de la
copii pana la cei mai in vérstd. Daca la inceputul
sec. XX productia anuala de spete se ridica la
peste 20.000 bucati, care erau vandute pand in
Peninsula Balcanica si Valea Timocului, astdzi
acest stravechi megstesug mai este cunoscut doar
de 4-5 familii.

Satul Leaut era cunoscut pentru rotdrit,
locuitorii din Dobrot pentru dogarit, iar cei din
Junc (astazi Dumbrava de Jos si Dumbrava de
Sus) confectionau fluiere. In satul Dumbrava de
Sus, doar trei mesteri mai stiu sa faca fluiere.

Oldritul era practicat de intreaga suflare a
satului Obarsa, la fel ca si in satele vecine
Halmagel si Tarnavita, care apartin de judetul
Arad. Olarii erau prezenti cu produsele lor la cele
mai importante targuri de la Brad, Deva, Abrud,
Campeni, Halmagiu, Arad, Caransebes, Muntele
Gaina. Astazi, in satul Obarsa, acest mestesug mai
este practicat doar de 8-9 mesteri.
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to fight tougher to control the nature to find the
best living sources.

As wood was the biggest wealth of these
places, the locals jobs were carpentry, pottery,
joinery, wheel making, etc.

The most famous joiners (house builders)
were from Bulzestii de Sus, Tomnatec, Stanija,
Dumbrava, Curechiu, Mihaileni, Mesteacan. Lime
production was developed particularly at
Dupapiatra, Buces, Blajeni, Mihaileni, Vata. The
stone carvers lived in Stdnija and Dupapiatra
villages. The furniture pieces were manufactured
by the people of Blajeni and Bulzesti and the most
beautiful pyrographed yokes were made by the
artisans of Bulzestii de Sus.

The villages where the whole living was based
on the popular trades were remarkable for the
Romanian life. In Risculita village the reed
manufacturing was the most common trade.
Except for the priest, school master and bar
tender, the entire population of the village,
regardless they were children or aged people,
practised the reed manufacturing.

At the beginning of the XX century the
annual production of reeds amounted to 20.000
pieces which were sold in the Balkans and Timok
Valley, while today this old trade is still practised
but only by 4-5 families.

Leaut village is known for its wheel
manufacturers, Dobrot village inhabitants
practised the coopery and those of Junc village
(today called Dumbrava de Jos and Dumbrava de
Sus) manufactured whistles. There are only three

artisans who still know the whistle
manufacturing trade.

Pottery was a specific trade for Obarsa locals
as well as for those of the neighbouring villages
Hélmaégel and Tarndvita which are situated in
Arad county. The potters participated and sold
their pots at the fairs organized at Brad, Deva,
Abrud, Campeni, Halmagiu, Arad, Caransebes,
Gaina Mountains. Today, this trade is still
practised by only 8-9 artisans of Obarsa.

The technical skills of Tara Zarandului locals
and in general of Hunedoara county inhabitants
are famous in the whole country as valuable
popular technical installations and peasant’s
workshops are exhibited at the open
ethnographical museums of Sibiu, Bucharest,
Cluj-Napoca, Golesti Slobozia etc.

In 1957, according to the statistics, the
following popular technical installations still
existed in this zone:

Along Crisul Alb river: Bldjeni - 4 mills;
Cris - 6 mills; Grosuri - 3 mills and 1 saw mill

Along Bulzesti stream: Ribita - 1 mill and 2 saw
mills; Grohot - 4 mills; Bulzestii de Jos - 2 mills
and 3 felting machines; Bulzestii de Sus - 6
mills, 1 felting machine and 1 carding comb.

Along Valea Juncului stream: Juncu - 9 mills;

Along Plaiului stream (Bldjeni commune):
Vulcan - 10 mills;

Along Dupapiatrd stream: Dupdpiatrd - 7
mills and 2 saw mills;
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Ingeniozitatea tehnica a locuitorilor Tarii
Zarandului si in general a hunedorenilor, este
cunoscuta in toata tara, prin prezenta unor
valoroase instalatii tehnice populare si ateliere
taranesti aflate in patrimoniul muzeelor
etnografice in aer liber din Sibiu, Bucuresti, Cluj-
Napoca, Golesti, Slobozia etc.

In anul 1957, conform unei statistici, in aceasta
zona erau urmatoarele instalatii tehnice populare:

Pe Crisul Alb: Bldjeni - 4 mori;
Cris - 6 mori; Grosuri - 3 mori si 1 joagar;
Pe Valea Bulzestilor: Ribita - 1 moard §i 2
joagdre; Grohot - 4 mori;
Bulzestii de Jos - 2 mori si 3 pive; Bulzestii de
Sus - 6 mori, 1 piud si 1 darac;
Pe Valea Juncului: Juncu - 9 mori;
Pe paraul Plaiului (com Bldjeni): Vulcan - 10

mori;
Pe apa Dupapiatra: Dupdpiatrd - 7 mori si 2
joagdre;

Pe Valea Stanija: Stanija - 6 mori si 1 darac;

Pe Valea Ponorului: Vata de Sus - 4 mori;
Cdzdnesti - 6 mori;

Pe Valea Ciunganilor: Pravdleni - 5 mori;
Ciungani - 5 mori.

Din aceasta bogata zestre etnograficd a Tarii
Zarandului, astdzi mai sunt in stare de
functionare cateva mori, pive (valtori), teascuri,
oloinite, ateliere de oldrit, fierarit, dogarit.

In portul popular din Tara Zarandului existi

unele influente din zonele invecinate: pantalonii
largi impodobiti cu broderii albe, din portul
barbatesc dinspre Campia Aradului, catrintele de
pe Valea Muresului sau cusatura buciumaneasca
la cimasi. Femeile au camasa ornamentata cu
“pui” peste cot sau “brazi” peste umar, si
“cureluge” peste creturi (ciupag in jurul gatului),
catrinta rosie foarte ingusta cu vérgi orizontale la
spate si sort incretit sau zadie in fata.

Arta populara din Tara Zarandului, pe langa
piesele de ceramicad si din lemn amintite, este
completata cu furci de tors, fuse, cauce, teocuri de
coasd, juguri, codoristi de bici, linguri, cupe,
impletituri din paie si nuiele, la care se adauga
tesdturile de interior cergi, covoare,chindeie, fete
de masa, desagi,straite, paretare, laicere.

Folclorul muzical si coregrafic este
reprezentat prin numeroasele variante ale
“tarinei” (“tarina este tipul cel mai rafinat al
jocului de perechi” - Ovidiu Bérlea), colindele de
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Along Stdnija stream: Stanija - 6mills and 1
carding comb;

Along Ponor stream: Vata de Sus - 4 mills;
Cdzanesti - 6 mills

Along Ciunganilor stream: Pravdleni - 5mills;
Ciungani - 5 mills.

Today there are only several mills, felting
machines, wine presses, pottery workshops,
blacksmith’s shops and cooperies which are still
running in Tara Zarandului.

The popular costumes of Tara Zarandului
show the influence of the neighbouring zones:

The large trousers are decorated with white
pieces of embroidery inspired by the male
costumes of Campia Aradului, the peasant
woman’s skirts of Valea Muresului and Bucium
seams of the shirts. The women costumes consists
of a blouse decorated with “pui” (chickens) at the
elbow, “brazi” (fir trees) at the shoulder and
“cureluse” (thin belts) on the folds, the red
peasant woman’s skirts with horizontal stripes at
the back and a folded apron in front.

The popular art of Tara Zarandului includes,
besides the ceramic and wooden objects, distaff,
spindles, yokes, spoons, cups, straw and
wickerworks, as well as the carpets, table cloths,
textile handbags, stripe of carpets etc.

The folklore music and dances included
numerous variants of “tarina” dance ("tarina” is
the finest type of couple dances - Ovidiu Birlea),
Christmas carols, birth, wedding, death customs,
occupations and popular habits practised all over
the year.
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Créciun, obiceiurile de nastere, botez, nunta si
inmormantare, cele legate de ocupatii sau
obiceiurile populare de peste an.

Renumit in zona, dar si in tard este cunoscutul
taraf din Vata de Jos, condus de vestitul taragotist
Pera Bulz. Valoroase prin péstrarea unei ancestrale
traditii sunt si tulnicaresele din Bldjeni, Bulzestii de
Sus si Buces.

Dar cea mai importantd sarbatoare
traditionala in aer liber din Muntii Apuseni,
considerata ca cea mai mare de acest gen din
Romania este “Targul de fete” de pe Muntele
Gdina, care se tine in fiecare an in cea mai
apropiatd duminica de Sf. Ilie (20 iulie). Pe acest
munte, situat la 1486 m inaltime se aduna zeci de
mii de participanti de pe toate culmile si vaile
Apusenilor, dar si din tara si stainatate. Pana de
curand, pe acest munte aveau loc stabil de targ
aproximativ 80 de sate, unde aduceau spre vanzare
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The famous popular band of Vata is known
not only in the zone but also in the whole country
and it is conducted by the well - known bass
clarinet player, Pera Bulz. The alpen horn woman
players of Bldjeni, Bulzestii de Sus and Buces are
also valuable as they kept this old tradition.

But the most important traditional fest is
organized in open space in Apuseni Mountains
and is the biggest of this type in Romania, namely
the “The Maid Fair” of Gdina Mountain which is
organized every year on Sunday which is closest to
Saint Ilie celebration (20th July). Ten thousands
of participants gather on the mountain, at 1.486
m altitude and they came from all the
surrounding areas, from Apuseni valleys and
from the whole country and even from abroad.

—
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Until recently, the artisans of 80 villages came
here and there was a stable fair place where to sell
their products such as whistles, alpen horns,
wooden pots, reeds, ceramic pots, pitchforks,
honey, and the famous cherry brandy (tuica”) of
Bldjeni and Bulzesti as well as other food
products. The night between Saturday and Sunday
the whole mountain is lightened by the fires and
the moti danced and enjoyed themselves as each
village was represented by its own fiddlers.
According to the tradition, when the sun rises,
one should be on top of the mountain so that he
has luck for the rest of the year. The party is
resumed on Sunday morning, on top of the
mountain, the young people make new friends
and many times they found their brides there.
Even if the old tradition symbols have been partly
forgotten, the fair is still organized every year and
there are a lot of participants.

One of the valuable heritages of the Tara
Zarandului consists of the stone and wooden
churches which are important monuments of the
Romanian historical architecture and for instance
the stone churches of Ribita and Criscior are
unique monuments of the Middle Ages.

The “Saint Nicholas” church of Ribita was
dated at the end of the XIV century and its mural
painting, except for the vaults, remained as such
under the wall painting. On the South wall of the
nave, there was preserved the votive table with the
founders and there also partly preserved the rotive



vase din lemn, fluiere, tulnice, greble, furci, spete,
vase din lut, sumane, cojoace, miere si cunoscuta
tuicd de cirese de la Bldjeni si Bulzesti, alte produse
alimentare. In noaptea de simbata spre duminici,
intregul munte era luminat de focurile in jurul
carora motii isi petreceau, aproape fiecare sat
ducandu-si si “ceterasi”. Conform traditiei, rasaritul
Soarelui trebuie sa te gaseascd sus pe varful
muntelui, la cruce, pentru ca tot restul anului sa-ti
mearga bine. Petrecera se relua duminica sus pe
munte, tinerii legand prietenii, care de multe se
incheiau cu casatorii. Chiar daca si-a pierdut o
parte dintre simbolurile de odinioard, traditia
targului se pastreazd, dovada fiind numarul foarte
mare de participanti prezenti in fiecare an.

= By 4 S -

intreg spatiul romanesc.

O valoroasa zestre a Tarii Zarandului o
constituie bisericile din piatra si lemn, importante
monumente ale arhitecturii romanesti, unele dintre
acestea, cum sunt bisericile de piatra de la Ribita si
Criscior, fiind unicate ale artei medievale romanesti.

Biserica “Sf. Nicolae” din Ribita dateaza de la
sfarsitul sec. XIV, pictura murald, cu exceptia
boltilor, pastrandu-se sub zugraveald pe toata
suprafata peretilor. Pe peretele sudic al naosului se
conserva tabloul votiv cu ctitorii, avand péstrata
partial pisania ce dateaza valorosul ansamblu
mural in anul 1417. Pictura murald de pe peretii
interiori ai bisericii din Ribita se inscrie intre cele
mai valoroase realizari artistice ale perioadei din

in the church porch which date the valuable mural
group in 1417. The mural painting from the inside
walls of Ribita church is among the most valuable
artistic achievements of Romania in the said period.

“Adormirea Maicii Domnului” church of
Criscior was dated at the beginning of the XV
century and was built by the contribution of
Romanian local nobles, namely Balea family. The
original mural painting has been preserved on the
whole West side of the church, and it decorated the
South, west and North walls and was dated in 1411
according to the inscription. The specialists
appreciates that the painting of the two churches of
Valea Crisului Alb are made by the same painter.

In Bulzestii de Sus, Ribita, Baia de Cris,
Bucuresci, Baita and Vata de Jos localities there
are important wooden churches which are
mentioned on the List of Historical Monuments
and most of them are painted.

Ribita commune

The “Cuvioasa Paraschiva” wooden church of
Ribicioara village was dated back in 1763 and the
altar and iconostasis are from the XVIII century.
In the XIX century it was renovated and extended
and in 1865 Ioan Cuc of Valea Lupsii was
mentioned as being the painter.

“Adormirea Maicii Domnului” church of
Dumbrava de Jos: It is a vast edifice and dates
back in the XIX century and there is a porch at
each entrance. It was plastered at the inside but
not painted. The parish house shelter a small
museum exhibiting church objects.
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Biserica “Adormirea Maicii Domnului” din
Criscior, dateaza de la inceputul sec. XV, fiind
ridicatd de familia Balea, cnezi romani ai locului.
Pictura murald orginard se pastreaza in intreaga
parte vestica a bisericii, decorand peretii de
sud,vest si nord si conform inscriptiei, a fost
realizatd in 1411. Specialistii apreciaza ca pictura
celor doua biserici de pe Valea Crisului Alb,
apartine aceluiasi autor.

Importante biserici de lemn aflate pe Lista
Monumentelor Istorice, majoritatea dintre acestea
fiind pictate, se gasesc in comunele Bulzestii de Sus,
Ribita, Baia de Cris, Bucuresci, Béita, Vata de Jos.
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Comuna Ribita
Biserica de lemn “Cuvioasa Paraschiva” -
satul Ribicioara: Dateaza din anul 1763, iar

pictura tamplei si cea din altar sunt din sec. XVIII.

In sec. XIX a fost renovati si extinsa, la 1865 fiind
mentionat zugravul Ioan Cuc din Valea Lupsii.
Biserica de lemn “Adormirea Maicii Domnului”
- satul Dumbrava de Jos: Edificiu de dimensiuni
ample, biserica dateaza din sec.XIX avand cate un
pridvor in dreptul celor douad intrari. A fost tencuita
la interior, fard a fi pictata. In casa parohiali este
amenajat un mic muzeu cu obiecte bisericesti.
Biserica de lemn “Sf. Nicolae” - satul
Dumbrava de Sus: A fost construita in anul 1848,
de atunci pastrandu-se usile imparatesti cu
chipurile Evanghelistilor si registrul imparatesc.
In interior biserica a fost tencuiti, fara a fi pictata.

Comuna Bulzestii de Sus

Biserica de lemn “Sf. Arhangheli” - satul
Bulzestii de Jos: Dateazd din sec. XIX, ulterior, pe
latura de vest fiind adaugata o prispa, iar pe cea
sudicd un pridvor. A fost zugravita in exterior si
interior, ascunzind probabil o pictura murala.

Biserica de lemn “Buna Vestire” - satul
Tomnatecul de Sus: Dateaza din sec. XVIIIL.
Potrivit pisaniei de pe peretele sudic al altarului,
biserica a fost zugravita in anul 1807. In anul 1848
a fost pictata din nou de cétre “zugravul Selagescu
Simeon din Abrud si Motoc Caroli de la Abrud”.

Comuna Baia de Cris

Biserica de lemn “Sf. Nicolae” - satul Céraci:
Dateaza din sec. XVII, cu unele addugiri
ulterioare. Pictura murala este opera mesterilor
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“Saint Nicholas” wooden church of Dumbrava
de Sus village: It was built in 1848 and the Imperial
doors with the faces of the evangelists and the
Emperor register were preserved. The inside part of
the church was plastered but not painted.

Bulzestii de Sus commune

The “Sf. Arhangheli” wooden church -
Bulzestii de Jos village: It dates back in the XIX
century and later there was added a porch on the
west side and a veranda to the Southern side. It
was painted both at the outside and inside parts
and probably a mural painting was hidden there.

“Buna Vestire” wooden church - Tomnatecul
de Sus village: dated in the XVIII century.
According to the rotive in the church porch from
the altar Southern wall the church was painted in
1807. In 1848, it was painted again by the
“painters Selagescu Simeon from Abrud and
Motoc Caroli from Abrud”

Baia de Cris commune

“Saint Nicholas” wooden church dated in the
XVII century and later on there were added other
constructions. The mural painting was carried out
by the painters, Silaghi Simion of Abrud and
Dimitrie of Tara Romaneasca (Wallachia).

“Adormirea Maicii Domnului” wooden
church of Lunca village: Built at the end of the
XVII century the church was moved in 1820 from
Tebea village. The mural painting dated in 1829
was carried out by the painters, Simion Silaghi
from Abrud and Nicolae Badau from Lupsa.
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zugravi Silaghi Simion din Abrud si Dimitrie din
Tara Romaneasca.

Biserica de lemn “Adormirea Maicii
Domnului” - satul Lunca: Construita la sfarsitul
sec. XVII, biserica a fost mutata in anul 1820 din
satul Tebea. Pictura murala dateaza de la 1829,
tiind opera pictorilor Simion Silaghi din Abrud si
Nicolae Baddu din Lupsa.

Comuna Bucuresci
Biserica de lemn “Sf. Nicolae” - satul

Curechiu: Considerata ca una dintre cele mai
frumoase biserici monument istoric din Tara
Zarandului, inceputurile sale sunt legate de

Réscoala lui Horea. Pictura tamplei, inclusiv a
registrului impdratesc, a fost realizatd in anul 1788
de cétre zugravul Popa Ioan din Deva.

Biserica de lemn “Inaltarea Sf. Cruci” - satul
Rovina: Situaté pe dealul “Postata romaneascd”, de
unde domind agezarea, biserica dateazd din anul
1780. Pictura murald, fragmentata, dateaza din
sec. XIX, realizatd de zugravul Ioan Cuc din
Lupsa, cu interventiile din1919 ale pictorului
George Z. Pop.

Comuna Baita
Biserica de lemn “Buna Vestire” - satul
Hartdgani: in 1760-1762, la Hartdgani este atestatd

Bucuresci commune

“Saint Nicholas” wooden church - Curechiu
village: It is considered one of the most beautiful
historical monument churches of Tara Zarandului
and its beginning is related to Horea's riot. The
iconostasis painting including the Emperor’s register
were carried out in 1788 by Popa Ioan of Deva.

“Indltarea Sf. Cruci” wooden church of Rovina
village: Situated on “Postata Roméneasca” hill it is
towering the settlement and dates back in 1780. The
mural painting dates back in the XIX century and
was carried out by Ioan Cuc of Lupsa and in 1919 the
painter George Z. Pop made some interventions.

Baita commune

“Buna Vestire” wooden church - Hartagani
village: between 1760-1762 at Hartagani,
according to the certification, there was an old
orthodox church; by the end of the XVIII century
the present church was erected at the place of the
old one. In 1793 the works were completed. The
church iconostasis of Hartagani represent a
remarkable Baroque style master piece and the
baroque elements are found at the steeple too.




o veche bisericd ortodoxa, in locul céreia, la
sfarsitul sec. XVIII, se inalta cea actuala. La 1793
au fost terminate lucrarile. Tampla bisericii de la
Hartdgani este o remarcabild opera de arta barocd,
elemente ale stilului baroc regasindu-se si la
turnul clopotnita.

Comuna Vata de Jos
Biserica de lemn “Sf. Nicolae” - satul
Basarabasa: Construita la sfarsitul sec. XVII din
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bérne late de stejar, biserica a fost renovata de
cateva ori. Initial a fost pictata la sfarsitul sec.
XVII de cétre Constantin Zugravul, iar la 1810 de
catre zugravul Mihai Borsos.

Biserica de lemn “Buna Vestire” - satul Birtin:

Atestata la 1690, este construita din barne masive
asezate direct pe pamant. In interior se pastreazi
un valoros ansamblu de picturd murald, care
dateazd de la sfarsitul sec. XVIII.

Biserica de lemn “Adormirea Maicii Domnului”

-

satul Ocisor: Construit in sec. XVII, biserica are
lan d?e‘ptunghlular, remarcandu -se turnul

Vata de Jos commune

“Saint Nicholas” wooden church - Basarabasa
village: It was built in the XVII century and is made
of oak wide beams; the church was renovated
several time. Initially, it was painted at the end of
the XVII century by Constantin Zugravul and in
1810 by Mihail Borsos the painter.

“Buna Vestire” wooden church - Birtin village:
Certified in 1690 it was built of massive beams
placed directly on the ground. A valuable mural
painting has been preserved inside the church and
it dates back at the end of the XVIII century.

“Adormirea Maicii Domnului” wooden
church - Ocisor village: It was built in the XVII
century and the church construction has a
rectangular shape and the steeple is constructed
using baroque elements. There was preserved a
valuable group of mural paintings which are dated
in 1804 according to the inscription.

“Buna Vestire” wooden church - Ciungani
village: According to the tradition preserved in
this village, the church was dated around the year
1600. In the nave, near the altar there were
preserved fragments o the painting since 1792 and
they were carried out by losif, the painter. The
church will be re-painted in the XIX century by
Mihai Borsos and Ioan.

“Pogorarea Duhului Sfant” wooden church -
Cazanesti village: It was dated back in the XVII
century, and in 1828 the present pronaos was
added as well as the high and imposing steeple. It
was always then that the church was painted by
Ioan the painter.

“Sfintii Arhangheli” wooden church - Ociu
village: Erected in the second half of the XVIII
century the church was extended to the West by
the end of the XIX century. The valuable mural
painting group was dated in 1821 according to the
rotive in the church porch and the painter was
Nicolae Badau.

In Ribita commune namely in Crisan village,
there are two important architectural objectives of
the zone: Monastery ruins and Memorial House
where Crisan was born.

Crisan Monastery: It was built at the end of
the XVI century and the early the XVII. The Vaca
Monastery (Crisan) history is almost 200 years
old. In 1759, it was repaired further to the order
given by the archbishop Petru Pavel Aron and
under the supervision of Varlaam of Prislop, the
ecumenical. The latest list drawn up in 1772
mention this monastery as real estate heritage.
The ruins of the old monastery were found
further to the archaeological works conducted at
the end of the “90.

Crisan Memorial House: In this village, which
older name was Vaca, it was born Crisan who
together with Horea and Closca are known as the
leaders of the Riot of the Romanian Transylvanian
Peasants of 1784. Crisan was born in 1732 in a
house which lasted until 1935. Based on the
photos and tradition, in 1979, the house was
rebuilt and arranged as memorial house.
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Biserica de lemn “Sfintii Arhangheli” - satul
Ociu: Ridicatd in a doua jumatate a sec. XVIII,
biserica a fost extinsa spre vest la sfarsitul sec. XIX.
Valorosul ansamblul mural este datat, coform
pisaniei in anul 1821, autor fiind Nicolae Badau.

In comuna Ribita, in satul Crisan se gisesc
doud importante obiective, semnificative pentru
arhitectura din zond: Ruinele Manastirii si Casa
Memoriala in care s-a nascut Crisan.

Maénastirea Crisan: A fost construita la
sfarsitul sec. XVT si inceputul celui urmitor.
Mainastirea de la Vaca(Crisan) are o istorie de
aproape doud secole. In anul 1759 a fost reparati
din ordinul epicopului Petru Pavel Aron si grija
egumenului Varlaam de la Prislop. Ultima
mentiune din 1772 o aminteste doar ca obiect de
patrimoniu imobiliar. Ruinele vechii méanastiri au

fost dezvelite in urma sapaturilor arheologice de
la inceputul anilor 1990.

Casa Memoriala Crigan: in acest sat, care
odinioard se numea Vaca, s-a ndscut Crisan, cel
care impreund cu Horea si Clogca sunt cunoscuti
in istorie drept conducatorii Riscoalei taranilor
romani din Transilvania, din anul 1784. Crisan s-a
ndscut in anul 1732 in casa care a dainuit pana in
anul 1935. Pe baza unor fotogratii si a traditiei, in
anul 1979 casa a fost reconstruitd, fiind amenajata
ca si casd memoriala.

In localitatea Criscior este amenajat un
interesant Muzeu etnografic privat, prin eforturile
Domnei Plesa, care a adunat numeroase si
valoroase obiecte si documente din comuna
Criscior si din zona. Exponatele sunt etalate in
cele trei sali ale muzelui.

In Criscior locality there was organized an
interesting private ethnographical museum due to
Mrs. Plesa who gathered numerous and valuable
objects and documents of Criscior commune and
zone. The exhibits are exhibited in the three
rooms of the museum.
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Biserica din Streisangeorgiu. The church from
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Ruinele cetitii din Méldiesti. The ruins of the
stronghold from Malaiesti.

Ruinele cetitii din Réchitova. The ruins of the
stronghold from Réchitova.

Muntii Retezat. Retezat mountains.

Biserica mandstirii Prislop. The monastery church
from Prislop.
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Satul Cimpa. Cimpa village.

Casd veche din lemn, satul Rascoala. Old wooden
house, from Rascoala village.
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Casa din Cimpa. House from Cimpa.
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Ocol la Stana din Rau, din muntii Retezat. Corral at
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from Cimpa.
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Casa din Furcsoara. House from Furcsoara.
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89
90
91
92
93
94

95
96
97
98

99

100
101
102
103
104
105
106
107
108
109

110
111

112
113

114
115

116

133

Port popular din Lapugiu de Sus. Traditional vesture
from Lapugiu de Sus.

port popular din Almag Saliste. Traditional vesture
from Almag Séliste.

Port popular femeiesc, din Lipugiu. Traditional
women vesture, from Lapugiu.

Port popular barbatesc, din Radulesti. Traditional
male vesture, from Radulesti.

Dubasii in fata bisericii din Rddulesti. Ministrels from
Rédulesti.

Dubasi pe ulitele satului. Ministrels in the small street
from Radulegti.

Biserica din Lesnic. The church from Lesnic.
Biserica din Furcsoara. The churche from Furcsoara.
Biserica din Boz. The church from Boz.

Biserica din Bretea Muresand. The church from Bretea
Muresana.

Biserica din Cébesti. The church from Cabesti.
Biserica din Tatérésti. The church from Tétarasti.
Biserica din Bradatel. The church from Badatel.
Biserica din Tisa. The church from Tisa.

Biserica din Gurasada. The church from Gurasada.
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Biserica din Poganesti. The church from pogénesti.
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church from Almas Saligte.

Biserica din Almas Saliste. The church from Almas
Saligte.

Picturd din biserica din Micénesti. Painting from
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Satul Costesti Deal. Costesti Deal village.

Satul Ciungii Romogelului. Ciungii Romoselului
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Gospodarie din Prihodiste. Household from
Prihodiste.
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Soarele de andezit, din Gradistea Muncelului. Andezit
Sun, from Gradistea Muncelului.

Stradé din Romos. Street from Romos.

Casi din Voia. House from Voia.

Moard, gater si darac, din Ludestii de Jos. Mill and
carding comb from Ludestii de Jos.

Tarsa - Platforma Luncanilor.

Oi turcane din Ursici. Sheeps from Ursici.

Bocsd de mangal, pe Valea Gradistei. Chorcoal quarry
on the Valea Gridistei.

Port popular din Tinutul Orastiei, 1894 (colectia preot
Badea Ioan). Traditional vesture from Tinutul
Orastiei, 1894.

Port popular din Tinutul Orastiei (dupa E. Secosan si
P. Petrescu, op. cit.). Traditional vesture from Tinutul
Oragtiei.

Port popular din Tinutul Oréstiei, 1913 (colectia preot
Badea Ioan). Traditional vesture from Tinutul
Oragtiei, 1913.

Fluierasi din Romos si Tarsa. Wistlers from Romos
and Tarsa.

Ansamblul folcloric din Orastioara de Sus, Costesti.
Folk ensemble from Oréstioara de Sus, Costesti.

Port popular sasesc si roménesc, din Romos si Voia.
Traditional vesture from Romos and Voia.

Ciluseri din Romos. Dancers from Romos.

Arta populard. Traditional art.

Poiana Omului de pe vérful Rotunda, loc de tinere a
nedeii. Poiana Omului from Rotunda mountain.
Biserica din Bozes, the church from Bozes.

Biserica de lemn din Vilisoara. The wooden church
from Vilisoara.

Capela romanici, din Geoagiu. Romanic church from
Geoagiu.

Biserica evanghelica din Romos. Evanghelical church
from Romos.

Ceata de cdlugeri. Dancer ensemble.

Biserica de lemn din Almasu Mic de Munte. The
wooden church from Almasu Mic de Munte.

Loc de popas in Térsa.

Ocoale pe Platforma Luncanilor. Coralls in the
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Platforma Luncanilor.

Satul Poienita Voinii. Poienita Voinii village.
Agriculturd in terase, la Poienita Tomii. Agriculture in
the Poienita Tomii.

Tarna in Cerisor. Winter in Cerisor village.
Agriculturd in terase. Agriculture.

Holda de grau in Socet. Agriculture in Socet.
Pasune in Bunila. Green in Bunila.

Casa in Vadu Dobrii. House in Vadu Dobrii

Ulita in Ghelari. Small street in Ghelari.

Casa in Bunila. House in Bunila.

Casa din Runcu Mare. House from Runcu Mare.
Port padurenesc. Traditional vesture from Padureni.
Nuntasi din Hasdau si Dabaca.

Podoabe padurenesti. Guels from Padureni.

Nanaga si vornic din Hasdau.

Troitd din Ulm. Cross from Ulm.

Detaliu de camaga padureneasca. Traditional vesture
from Padureni. Detail.

Biserica din Ruda. The church from Ruda.

Biserica din Valari. The church from Vilari.
Bisericile din Ghelari. The churches from Ghelari.
Furnalul de la Govéjdia. Iron factory from Govéjdia.
Troita din Cerisor. Cross from Cerisor.

Biserica din Muncelu Mare. The church from
Muncelu Mare.

Pédureni din Feregi. Padureni from Feregi.
Grosuri - sat risipit. Grosuri village.
Obérsa - sat adunat. Obérsa village.

Casa acoperita cu paie, cu o camera, din Grosuri.
House from Grosuri.

Casa cu prispa din Pravileni. House from Prévileni.
Casd cu filigorie din Merisor. House from Merisor.
Gospodarie din Birtin. Household from Birtin.

Casa monument de arhitectura, din Cazanesti. House
from Cazanesti.

Casa cu prispa din Rigca. House from Risca.

Casd din Ciungani. House from Ciungani.

Casa din Grosuri. House from Grosuri.

Interioare de casé din Zarand. House interiors from
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Zarand.

Cotarcd pentru porumb din Cézanesti. Barn for the
corn from Cézanesti.

Cazan de tuica - Uibdresti. Boiler for plumbrand -
Uibaresti.

Unelte i obiecte gospodaresti. Household tools and
objects.

Varnitd din Bldjeni - Vulcan. Lime oven from Bldjeni -
Vulcan.

Mestesuguri specifice Térii Zarandului - olarit,
dogirit, confectionat fluiere si spatarit. Craftworks
from Tara Zarandului.

Moara din Ponor - Vata. The mill from Ponor - Vata.
Port popular din Blajeni. Traditional vesture from
Blijeni.

Port popular din Buces. Traditional vesture from
Buces.

Port popular din Pravaleni. Traditional vesture from
Pravileni.

Citrinte §i zadii. Traditional vesture.

Port popular din Pravaleni. Traditional vesture from
Pravileni.

Targ la Obérsa. Market at Obérsa.

Ceramicd din Zarand. Ceramic from Zarand.
»Targul de fete” de pe muntele Gaina, 2008. ,Girls
market” on Giina mountain, 2008

Biserica din Ribita. The church from Ribita.

Biserica din Criscior. The church from Criscior.
Biserica din Tebea. The church from Tebea.
Biserica din Curechiu. The church from Curechiu.
Biserica din Lunca Motilor. The church from Lunca
Motilor.

Biserica din Ciungani. The church from Ciungani.
Biserica din Cédzanesti. The church from Cazénesti.
Biserica din Ocisor. The church from Ocisor.
Biserica din Rovina. The church from Rovina.
Sortan Iulica, tulnicdreasa din Grosuri. Sortan Iulica,
»tulnic” player from Grosuri.

Iarna in Tara Zarandului. Winter in Tara Zarandului.
»Pasirea sufletului’, din Ciungani. The ,,Soul bird”,
from Ciungani.
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VALEA JIULUI

Depresiunea intramontand a Petrosanilor
cuprinde bazinul superior al Jiului, cu cele doud Jiuri
de est si de vest, fiind inconjuraté de lanturile
Muntilor Parang si Valcan in partea sudica si de cele
ale Muntilor Retezat si Sureanu in partea nordica.

Prin Pasul Surduc, situat intre masivele
Valcan si Parang, se face legatura cu Oltenia, iar
prin Pasul Merisor, depresiunea se leaga de Tara
Hategului. Drumurile vechi strabateau
depresiunea de la nord la sud, dar peste culmi, fie
peste Vélcan si Pasul Babei, fie peste Parang si
drumurile de culme ale Sureanului.

Depresiunea Petrosani a fost probabil o buna
bucatd de vreme loc de popas in trecerile peste
culmi. Populata nu demult (in documente cele
mai vechi atestari sunt din sec. XV - Campul lui
Neag, Petrila si Maleia), depresiunea se dezvolta si
isi contureaza asezari permanente incepand din
sec. XVIII si mai ales dupd deschiderea minelor
de carbuni.

Cele mai multe agezari existente pe aceasta
vale au luat nastere in urma unor emigrari din
Tara Hategului: Rau Bérbat - Barbateni, Paros -

Paroseni, Petros - Petrosani, Uric - Uricani, Valea

VALEA JIULUI

The intra-mountains depression of Petrosani
includes the upper basin of Jiu river and its two
tributaries Jiul de est and Jiul de vest and it is
surrounded by Parang and Valcan Mountain
chains to the South and Retezat and Sureanu
Mountains to the North. The Surduc Pass situated
between the Pardng and Valcan Mountains, make
the connection between Transylvania and Oltenia
regions while Merisor Pass make the connection
between the depression and Tara Hategului. The
old roads crossed over the depression from North
to South but over the peaks either over Valcan and
Pasul Babei or over Parang Mountains and the

high roads of Sureanu Mountains.
oo gl

Petrosani depression was probably for a while
a stop place when passing over the peaks. It is not
long since the depression became populated (in
the documents the oldest certifications are dated
in the XV century - Campul lui Neag, Petrila and
Maleia) and the depression developed and defined
its permanent settlements in the XVIII century
particularly after the coal mine opening.

Most of the settlements existing in this valley
were the result of some emigration process
from Tara Hategului: Rau Bérbat - Barbateni;
Paros - Parogeni; Petros - Petrosani;
Uric - Uricani, Valea Lupului - Lupeni;

Livadia - Livezeni etc. The landscape was much
Wk o - .
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more human after the construction of the
shepherds huts, the location of sheepfolds, the
“staurele” (big polygonal shelters for the cattle and

Lupului - Lupeni, Livadia - Livezeni etc. Peisajul a
fost intens umanizat de colibele, stanele, “staurele”
(mari addposturi poligonale pentru vite mari si
cai) raspandite pe toate culmile, la care duc si horses) spread on all the surrounding peaks at
2.000 m asl.

The villages of this ethnographic zone have

plaiurile ce urcd de pe ambele maluri ale raului,
pana la 2000 m inaltime.

Satele din aceasta zona etnografica au fost been until recently inhabited by shepherds and
pand nu demult sate exclusiv de pastori, acestia they owned entire flocks of sheep and ruled over
stapanind turme de oi $i munti intregi de pasune, the mountain hay lands where they met with the
unde se intalneau cu pastorii gorjeni si other shepherds from Gorj and Mehedinti
mehedinteni. Oamenii de aici, cunoscuti pentru regions. People from here are known for their
starea lor de izolare, erau numiti “momarlani”de isolated way of life, and the locals from Gorj
catre gorjeni si hategani. Modul lor de viata, region and from Tara Hategului called them
cultura lor populard péstreaza inca unele “momarlani”. Their way of life, their popular
elemente traditionale. culture still preserve some traditional elements.
Pe langa pastorit, intr-o prortie redusa s-a Besides the pastoral activity, agriculture was
practicat si agricultura, cultivandu-se mei si cartofi, another trade but it was less practised here and
pand cand a inceput sa se dezvolte mineritul care va the farmers grew millet and potatoes until mining
ajunge principala ocupatie pentru o bund parte a was developed and then it became the main job
locuitorilor Viii Jiului. Alte ocupatii secundare for most of the inhabitants of Valea Jiului zone.
specifice zonei au fost: lucrul la padure (stanjenari, Other secondary jobs specific for the zone were

corhdnitori, bocseri, banesi etc.), culesul din forestry works, hunting, fishing, berry cropping

naturd, albindritul, vandtoarea, pescuitul. and bee keeping.

Asezarile, pe langa nucleele lor adunate pe The settlements, except for their nucleus
valea rdului, erau rasfirate de-a lungul drumului which was organized along the river, were spread
principal, mergand paralel cu apa, dar urcand si along the main road and following the water
pe coaste, unde se transformau in agezari risipite. course but also on the hillsides where dispersed
Aspectul arhitectonic initial al zonei, caracterizat settlement were established. The initial
prin izloarea asezarilor, a fost schimbat in scurt architecture of the zone changed quite soon
timp datoritd dezvoltérii industriale si populatiei because of the industrial development and the
noi sosite aici, astfel cd astdzi se intalneste o mare new population coming here; thus today the zone
diversitate de forme arhitecturale, vechi si noi. architecture is much different and combines the

new and old architectural elements.




Felul de viatd si tipul asezarilor au determinat
prezenta unei arhitecturi specifice Vaii Jiului, casa
cu ocol intarit, nascuta in conditiile gospodariilor
dominant pastorale, construite din lemn, izolate si
de aceea inchise. Locuinta si toate acareturile, se
ingiruie si se deschid in jurul unei curti
poligonale, completata partial cu garduri
acoperite si ele. Acest ansamblu arhitectonic, bine
inchegat, se compune din casa (“casoana”),
adapostul pentru animale (“colna”), cimara
construitd deasupra gropii de cartofi, poarta si

portita de acces in interiorul ocolului.

Transformarile din viata economica si-au pus
amprenta si asupra arhitecturii locale. Astfel, mai
ales intre Campul lui Neag si Lupeni, au aparut
gospodarii noi cu “ocol intarit” sub diverse forme,
construite din piatrd, sau caramida si acopeite cu
tigla. Ele prezintd o locuinta mai mare, pe doua
nivele si cu fatada privind in afara curtii, spre
drum sau spre terenul agricol.

In zona de la Lupeni la est si mai ales intre
Lupeni si Petrosani, datorita intalnirii in agezari
mai adunate a unor populatii venite din Hateg si
din Gorj cu altele de mai departe, s-a ndscut aici o

The way of life and the settlement types
determined the specific architecture of Valea Jiului
zone, the house is surrounded by a solid yard which
occurred when the household were predominantly
pastoral and made of wood, isolated and closed.
The dwelling and all the precincts are deployed
along and opened around a polygonal yard partly
with covered fences. This architectural groups well
defined, consist of a house (“casoana”) the animal
shelter (“colna”), the pantry built on top of the
potato hole, the gate and the small gate allowing the
access inside the yard.

The transformations brought about by the
economic developments impacted the local
architecture too. Thus, between Campul lui Neag
and Lupeni there occurred new houses with a
“reinforced yard” and made of stone or bricks and
covered with tiles. The dwelling are bigger with
two storeys and a facade looking out the yard, to
the street or the farming land.

In Lupeni zone, to the East and particularly
between Lupeni and Petrosani, because of the fact
that people from Tara Hategului and Gorj region
came here and settled and together with other
populations provided new architectural models
which were more robust like the of Tara Hategului
and the proportions of the Gorj fregion houses.

It is about the influence exercised by the
Hunedoara houses which were two room houses
with separate entrances from the veranda and
built on the first level which consisted of a pantry,
cave and sometimes a room.



arhitectura de robustetea celei din Hateg si de
proportiile cele gorjene. Este vorba de casa
hunedoreana cu doud camere, cu intrdri separate
din prisp4, indltata pe un prim nivel cu pivnite si
camari, uneori si cu odai.

Un tip, de asemenea specific, este cel al casei
de plan hunedorean, cédreia i se adaugd un foisor,
acoperit in doua ape avind doi stalpi.

In anul 1957, conform inventarului ficut la
nivelul tarii privind instalatiile tehnice populare
actionate de apd, in Depresiunea Petrosani, pe
cele doua Jiuri si afluentii lor functionau un

numar de 37 mori (din care 20 cu ciuturd), plus 4

pive, 2 darace i 2 joagire.
Portul popular al “momaérlanilor” prezinta

pronuntate afinitdti cu costumul marginenilor din

zonele subcarpatice, dar pastreaza si unele
elemente stravechi din portul Hategului, locul de
bastina al multor asezari de pe Jiu.

Costumul femeiesc se compune din

imbracamintea capului, camasa, “opreg” (catrinta),
“sort’, bracird si incaltdminte. Femeile se pieptanau

cu “pleteri’, cu una sau doud cozi impletite, peste
care se punea proboada din panza industriala.
Céamasa incretita la gat,cu manecile terminate in
fodori, este ornamentatd cu “umeras” in sens
orizontal, pe umar, de la care pornesc in sens
vertical “randurile” pe brat. Gulerul pastreaza un
sistem de cusdtura traditionala. Pe Valea Jiului
gasim o coloristica mai variatd la camasi. Panza in
vargi rosii si negre este nelipsita la cimasile vechi.
Opregul (catrinta) se poartd la spate, iar in
fata “sortul”, compus din doua sau trei foi de

Another house model specific for Hunedoara
zone is the house with a kiosk covered with a
double sloping roof and two pillars.

In 1957, according to the inventory
performed at the country level, regarding the
popular technical installations driven by water,
from Petrogani depression, there were 37 mills
along Jiu river and its tributaries, (of which 20
were well bucket mills), 4 felting machines, 2
carding combs and 2 saw mills.

The popular costumes of the “momarlani”
show many similarities with the costumes from
the Sub-Carpathian zones, namely the
“Margineni” costumes preserving at the same
time the old elements of the Hateg costumes, the
native place of many localities from Jiu river.

The female costume consists of head cover,
blouse “opreg” (peasant woman skirt) “sort”
(apron), belt and shoes. The women hair was
plaited and they covered their heads with scarves
made of industrial cloth. The blouse was folded
around the neck and the sleeves were decorated
with flounces, and the blouse shoulder were
decorated with horizontal “umeras” (a specific
seam) which continued vertically on the sleeves.
The collar shows traditional seams. The blouses
worn by the women of Valea Jiului are much more
colourful. The old blouses were made of red and
black striped cloth.

The “opregul” (peasant woman skirt) was
buttoned at the back side while the “sort” was put
over the skirt on front side and it was made of
several overlapping wool pieces. Some of them are



decorated with horizontal stripes and other have a
simple background but their bottom is always
decorated with special colourful seams.

The man costume consists of cap or hat, shirt,

tesaturd din land. Unele surturi sunt ornamentate

cu vargi orizontale, altele au fondul simplu, dar
toate au la poala o bordura de alesaturi intr-o
bogata policromie.

Costumul barbatesc se compune din cdciuld tight trousers, wide belt and shoes. The cap has a flat
widened bottom. The old hats had large brims but
they were replaced by the smaller hats. A specific
feature of Valea Jiului man costumes consists of the
red and black striped shirts and the shirt with “barbi”

The sleeveless coats complete the costume of

this mountaineering zone. Men still wear the

sau paldrie, camasa, cioareci, chimir i
incaltaminte. Céciula are forma mocéaneasca, cu
fundul drept si largit. Palaria veche avea borul
larg, dar a fost inlocuita cu pélaria micd. Un
element specific Vaii Jiului, la fel ca i la camagile
femeiesti, panza pentru camasa are vargi rosii si
negre, distingdndu-se cimaga cu “barbi”. sleeveless fur coats while the women gave up the

Pieptarele intregesc costumul din aceasta sleeveless fur coat buttoned on the shoulders and

zona de munte. Barbatii mai poartd incé pieptarul
infundat, in timp ce femeile au renuntat la

replaced it by a unbuttoned sleeveless fur coat of

Poenari type.
pieptarul incheiat pe umeri si preferd pieptarul

despicat, de tip poendresc.

Among the archaic elements of the “momarlani”
costumes, it is worth mentioning the “suba
infundata” (a sort of long fur coat) and the men
used to wear the sleeveless fur coat unbuttoned.

The popular art of Valea Jiului is obviously
closely related to the jobs practised and the
pastoral activity was the most important income
source for the inhabitants of the zone. Among the
tools and objects used for shepherding there are
the shepher’ sticks and scoops decorated with
geometric models showing the artistic skills and
ingenuity of the momarlani. For milking and milk
processing there were used wooden items like for
instance the wooden small barrels small troughs,
spoons, strainers, mixers. Other wooden items
with decorations specific for the zone were the
distaff and the spindles, the yokes, the scythe bags,
hangers, chairs, salt cellar, saddle, felting



Dintre piesele arhaice ale portului
momarldnesc, femeile purtau “suba infundata”, iar
bérbatii pieptarul despicat.

Arta populard din Valea Jiului este evident in
stransd legatura cu ocupatiile, in care pastoritul a
fost cea mai importanta sursa de venit pentru
locuitorii zonei. Printre uneltele si obiectele legate
de pastorit, bétele ciobdnesti si cducele erau
ornamentate cu motive geometrice, care
demonstreaza ingeniozitatea si simtul artistic al
momarlanilor. Pentru mulsul si prelucrarea
laptelui se foloseau vase din lemn: sistare,
strungdrete, rabojuri, inchegatoare, badani,
trocute, linguri, strecuritoare, mestecitoare. Alte
obiecte din lemn, cu ornamentatii artistice
specifice zonei, erau furcile de tors si fusele,
jugurile, tiocurile de coasd, lazile de zestre, cuiere
(fagase), sei (tarnite), scaune, sararite, piua pentru
grau din lemn de arin, spargétor de alune, fluiere,
topristi de coasa, greble etc.

Piesele textile intregesc domeniul artei
populare momarlanesti: pricoite, covoare, desagi,
toale, stergare, fete de masa, perne.

Sub aspect folcloric, cantecele si dansurile
jienesti (momarlanesti) reflecta un mod specific de
viatd, fiind detectabile influente din zonele limitrofe.

Un rol foarte important-economic, social dar
mai ales spitritual - in cadrul comunitatilor din
Valea Jiului -, l-au avut nedeile, care se tineau pe
munti sau in sate. Cele mai insemnate au fost asa -
numitele “nedei de doua tari’, nedei de pe
inaltimi, ca acelea de pe Parang de la Poiana
Miresii; de pe culmea Galbina din apropierea

machines for wheat, chestnut breaker, whistle,
scythe axes, etc.

The textile pieces complete the popular art
wealth of the momarlani: carpets, bags, towels,
table cloths, pillow covers etc.

As for the folklore, the songs and dances of
the momarlani reflect the specific way of life but
there were noticed also influence of the
surrounding zones.

A very important social - economic and
spiritual role for Valea Jiului communities, has
been played by the pastoral feasts and fairs
organized in the villages or up the mountains. The
most important were the feasts of two counties
which were organized on the mountain peaks like
those of Parang from Poiana Miresii; on Galbina
mountain peak near Jiul river spurces and in the
neighbourhood of Campul lui Neag; or on
Sureanu Mountain. For many years “The feast of
Poiana Miresii, two county fair, a pagan feast ...
was ranking first among all the other pastoral
feasts organized in the zones along the river, along
the Danube and up to the Dragaica Buzaului” (N.
Deleanu, Pastoral Feast of Poiana Miresii, vol.
Bucharest 1951).

Beside the economic and social character of
the pastoral feasts and fairs, they constituted a real
ethnographic exhibition closely related to the
artistic life. The costumes and traditional dances
formed the most vivid aspect of the feasts. On the
tirst day of the feast and early the next morning,
the young ladies and boys danced in groups
organized by villages. It was an opportunity for



izvoarelor Jiului Romanesc si din vecinatatea
satului Campul lui Neag; sau de pe muntele
Sureanu. Dintre toate, multd vreme “Nedeia din
Poiana Miresii, targ de doua tari, sarbatoare din
pdagani, fara calindar... le intrecea pe toate cate se-
ntindeau de-a lungul cumpenei apelor, dintre
Dunare pana la Dragaica Buzaului” (N. Deleanu,
Nedeia din Poiana Miresii, vol.I, Buc., 1951).

Pe langa caracterul economic si social al
nedeilor, ele constituiau o adevarata expozitie
etnografica, in stansa legatura cu viata artistica.
Portul si horele formau latura artistica cea mai vie a
nedeilor. In prima zi a nedeii si la inceputul diminetii
din ziua a doua, fetele si fldcaii jucau grupati pe sate.
Era o ocazie pentru fiecare comunitate sateascd de a
arata ce are mai frumos §i mai caracteristic: port,
podoabe, jocuri, cantece, strigaturi. Initial fiecare sat
isi aducea lautarii lui. Nota deosebita pentru a doua
zi a nedeii o constituia contopirea horelor pe sate
intr-una singura, in care jucau alaturi tinerii care se
cunoscusera cu acest prilej. Nu de putine ori, la
aceste sarbatori cunostitele legate duceau la casatorii.

La aceste nedei veneau locuitori din zonele
invecinate Tara Hategului, Gorj, Tara Lovistei,
Marginimea Sibiului, Muntii Sureanu, Muntii
Apuseni si chiar negustori brasoveni care vindeau
lucruri din piele, hamuri si alte produse sau
mesterii sasi din Sibiu, care aduceau spre vanzare,
brazdare de fier pentru plug, topoare, seceri,
coase. Nu lipseau nici serparele sau chimirele
impodobite cu motive stantate si cu margele.
Femeile tinere gaseau diverse piese de port
popular si de arta populara din Valcea si Gorj, din
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each community to show all the beauties and
characteristics of the village: costumes,
ornaments, songs, dances. Initially each village
was represented by its own fiddlers. On the
second day of the feast, all the dancers groups
merged together and they danced and had fun
and made new friends. More often the friendship
turned into marriage.

There were participants from the
neighbouring zones, such Tara Hategului, Gorj,
Tara Lovistei, Marginimea Sibiului, Muntii
Sureanu, Muntii Apuseni and even traders from
Brasov who sold leather products and others as
well as the “sasi” (German natives) from Sibiu
who sold there iron plough shares, scythe axes,

reaping hooks etc. There were also offered male

wide belts decorated with specific traditional
models and beads. The young women could find
there different pieces of the popular costumes
from Tara Hategului, Gorj, Vélcea, Tara
Zarandului, and fur coats and sleeveless fur coats
and hats from Banat, Lugoj.

Unlike the pastoral feasts organized in the
mountains, the village pastoral feasts lasted less
time and obviously they were at smaller scale and
most often they were organized in relation with
the celebration of the village church patron.

This old tradition of pastoral feasts has been
preserved so far and nowadays, there are
organized such feasts even in the small towns of
Valea Jiului.




Tara Hategului si Tara Zarandului, iar din Banat,
din Lugoj se aduceau cojoace, pieptare si palarii.

Spre deosebire de nedeile de pe munti,
nedeile din sat erau mai scurte ca durata si
evident mai mici ca amploare, fiind legate de cele
mai multe ori, de hramul bisericii din localitate.
Acest obicei ancestral al nedeilor, mai ales cel al
nedeilor din sat, s-a pastrat pand astazi, asemenea
nedei organizandu-se chiar si la nivelul oraselor
Vaii Jiului.

Wooden church of Valea Jiului:

“St. Arhangheli” (of Sinonilor) - Petrogani:
Sanoni was once a small village which later on was
annexed to Petrosani locality. Further to the
Turkish invasion of 1788 several churches of the
Upper Basin of Jiu were burnt. In the fields at the
confluence of Maleia stream with Jiul river, in
1795 there was built the “Sf. Arhangheli” new

wooden church which was painted inside and this
new church replaced the old burnt one. In 1782
the church was extended with a new pronaos and
a steeple and a veranda with carved pillars.
Unfortunately, only small fragments of the
painting carried out by Simion the Painter in
1795, could be seen a few years ago.




“St. Mucenic Gheorghe” - Petrosani: It is
situated in Salatruc District (Soimilor str.). It was
built during the ninth decade of the XVIII century
and it was middle size church. It was painted by

Biserici de lemn din Valea Jiului

Biserica de lemn “Sf. Arhangheli” (a Sanonilor)
- Petrogani: Sanoni a fost odinioara un citun sau un
sat care s-a contopit cu localitatea Petrosani. In urma

invaziei turcesti din 1788 in bazinul superior al Jiului, Simion the Painter but after the completion of the

au fost arse multe biserici. Pe locul celei arse, in sesul works in 1981 the inside part of the church was

de la confluenta paraului Maleia cu Jiul, in anul 1795 plastered and painted and the old painting was
era terminatd noua bisericd de lemn cu hramul removed. Only the Imperial icons have remained.
“Sf. Arhangheli”, inclusiv pictura interioara. In anul
1872 biserica s-a extins printr-un nou pronaos cu un
turn clopotnitd si un pridvor cu stalpi sculptati. Din
pacate, din pictura initiala de la 1795 realizata de
Popa Simion zugravul, cu ani in urmd se mai
observau doar mici fragmente.

Biserica de lemn “Sf. Mucenic Gheorghe” -
Petrosani, cartierul Salatruc (str. Soimilor): A fost
construitd in deceniul IX al sec. XVIII, avand
dimensiuni modeste. A fost pictatd de Popa
Simion zugravul, dar in urma lucrarilor din 1981
a fost tencuita la interior si pictata, sacrificand

vechea pictura. Din valoroasa picturad initiala se

mai pastreaza doar icoanele imparatesti.







VALEA MURESULUI

Situatd intre Simeria, Zam, Dobra si Lapugiu
de Jos, zona Vaii Muresului are unele interferente
cu zonele etnografice invecinate, Tara Zarandului,
Tinutul Pddurenilor si Banat.

Satele din acest spatiu sunt asezate pe vaile
apelor si de-a lungul drumurilor si soselelor, iar
uneori in partile de nord si de sud urcd spre
indltimi. Asezarile de tip adunat sunt dominanate
in aceastd zona.

Statutul de “cale comerciala” acordat inca din
perioada medievald Vaii Muresului, a determinat
o sensibild diferentiere a localitatilor acestei zone.

Multe dintre satele situate in imediata vecinatate a
drumului si a cursului de apd au cunoscut de
timpuriu transformari, adoptind facilitatile vietii
urbane, atat in privinta ocupatiilor, a organizarii
gospodariei i amenajarii interiorului locuintei,
cat si in ceea ce priveste vestimentatia si
practicarea obiceiurilor in satele mai indepartate
de calea comerciala s-au pastrat traditiile si
obiceiurile, precum si specificul local privind tipul
asezarilor si a locuintelor. Astazi, de la stilul

arhitectural al constructiilor ce ; 5

formeazd gospodariile tardnesti, la_ 3

MURES VALLEY

Situated between Simeria, Zam, Dobra and
Lapugiu de Jos, Valea Muresului zone interfe from
ethnographic point of view with the neighbouring
zones, such as Tara Zarandului, Padureni
countryside and Banat.

The villages of this zone are spread along the
water courses and roads and highways and
sometimes, to the North and South go up the
mountains. The grouped together settlements are
prevailing in this region.

The status of “commercial way” awarded to
Valea Muresului even during the Middle Ages
determined the differentiation of the localities
from this zone. Many of the villages situated close
to the road ways and water courses experienced
very early the transformations and adopted the
urban life style both in terms of jobs, household
organization, and dwelling inside arrangements
and in terms of clothes and habits. In the villages
situated farther from the commercial ways the
traditions and habits have been preserved as well
as the local specific features of the settlements and
dwellings. Today, there still are preserved several
aspects of the typical spiritual and cultural
traditional life including the house architecture,
the jobs and traditional trades.

The old houses had one or two rooms, a
pantry, a veranda supported by pillars. One of the
rooms used only on special days was situated at
the front side of the house, facing the street while
the other precincts were erected inside the yard:



ocupatii i mestesuguri traditionale, se pot intalni
inca multe forme de viata materiald si spirituala
tipice pentru cultura populara traditionala.

Casele vechi aveau una sau doud camere, o
camard, un tarnat cu stalpi, asezat pe lungimea
casei. Una dintre camere era de sarbatoare, de
obicei cea dinspre drum. Casele erau construite in
fatd, la drum, dupa care spre interiorul curtii se
ridicau celelalte constructii anexe: bucétaria de vara
(conie), grajdul si sura. Casele foarte vechi, din sec.

XIX erau facute din barne de lemn, cu impletituri
de nuiele si lipite cu pimant argilos amestecat cu
pleava, iar surile foarte mari, erau construite tot din
lemn §i acoperite cu paie. Treptat lemnul a fost
inlocuit cu caramida in constructia casei, iar
“prastila” sau “sita” au fost inlocuite cu noile
materiale pentru acoperis, tigla si tabla.

La casele mai noi, prispa se inchide cétre
strada intai printr-o simpla arcada, apoi printr-o
fereastra la fel cu cele doua ale camerei, avand

summer kitchen (“cohnie”) stable and shed. The
very old houses of the XIX century were made of
wood beams with wattles and stuck together with
clayous earth mixed with husk; the very big sheds
were made also of wood and covered with straws.
Gradually the wood was replaced by bricks as
construction material, and the “prastila” or “sita”
(clapboard) was replaced by the tiles and sheet.

In case of new houses, the veranda is closed
to the street face by an arcade the a window like
the two rooms and sometimes it is provided with
a shutters. A characteristic feature of the zone
architecture consists of the uniformity and
robustness appearance of the elevation and
diversity of plans.

The main trades of Valea Muresului
inhabitants were farming and animal breeding.
The most important cereals were the wheat, corn,
rye, sun flower, barley and oat. Also they used to
grow hemp and vegetables. Also they cultivated
the wine grapes and different fruit trees because
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the land quality suited such crops. Cattle and
sheep were the main animal bred by the peasants
of this zone. Rafting and bridge toll were among
the particular jobs practised by the people from
this zone. Hunting and fishing were some very
well defined trades practised there.

Ilia and Dobra localities were more developed
than the surrounding villages and for a time, they
ranked as towns and played a significant role
within the economic, social and even cultural life
of the zone. Thus, in the two localities at the
middle of the XIX century trading, commerce,
leasing were bringing profits and the trades were
the main jobs (tailor’s shop, bakers, shoe makers).

An important objective which impacted the
social and economic life of the zone, was the
paper mill of Rogcani one of the few manufacturer
of this type built in Transylvania in the XVIII
century. This worked since 1752 up to the
Revolution of 1848-1849 and the paper produced
at Roscani ensured the paper demand of




uneori, ca si acestea, oblon. O caracteristicd a
arhitecturii din aceastd zona este astazi aspectul
de uniformitate si masivitate a elevatiei, cu toatd
diversitatea de planuri.

Ocupatiile principale ale locuitorilor Vaii
Muresului erau agricultura si cresterea animalelor.
Cele mai importante cereale erau graul,
porumbul, orzul, ovdzul, secara si
floarea-soarelui. Cultivau de asemenea canepa si
legume. Fiind o zona propice, se cultivau vita de
vie, precum si diverse soiuri de pomi fructiferi,
intre care un loc important il ocupa prunul.
Dintre animalele pe care le cresteau locuitorii
zonei pot fi amintite vitele cornute si oile. Un loc
aparte intre ocupatii, I-a constituit pentru
localitatile aflate in imediata vecinatate a
Muresului plutéritul sau podaritul. Vandtoarea si
pescuitul ocupau si ele un loc bine definit in
cadrul ocupatiilor locuitorilor din zona.

Localitatile Ilia si Dobra fiind mai dezvoltate
decét satele din imprejurimi- au avut intr-o
anumita perioada chiar statutul de oras- au jucat
un rol foarte important in evolutia economica,
sociald si chiar culturald a zonei. Astfel in cele
doua localitati, la mijlocul sec. XIX, erau
dezvoltate activitatile aducatoare de profit ca
negustoria, comertul, arendasia, pe primul plan
tiind mestesugurile (croitorie, cizmarie, pantofari,
brutari, franghieri).

Un obiectiv important pentru impactul socio-
economic pe care l-a avut in viata satelor de pe Valea
Muresului, a fost moara de hértie de la Rogcani, una
dintre putinele manufacturi de acest gen ridicate in

Transylvania and even some amounts were B '
exported, to Banat and Muntenia. :
There were numerous popular technical
installations by the mid-XX century and they were
water driven installations located along the water
courses of Mures basin. Thus there were the
installations of Vorta, Visca, Bradatel,
Glodghilesti, Almas-Siliste, Dobra, Lapugiu etc.
The popular costumes of the zone although
influenced by the surrounding zones are
‘remarkable due to the uniqueness of the hemp 85 “
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Transilvania sec. XVIII. Aceasta a functionat din
1752 pana in timpul Revolutiei de la 1848-1849,
hartia produsa la Rogcani asigurand necesarul de

costumes richly ornamented, particularly from
Rédulesti, Lapusnic, Sacamas, Micanesti
Almas-Siliste.

hartie al Transilvaniei si furnizénd chiar unele Besides the costume pieces, among which one
cantitati pentru export, in Muntenia si Banat. of the most valuable pieces is the hood (Lapugiu)
Numeroase erau la mijlocul sec. XX, instalatiile the popular art still comprises different wooden
tehnice taranesti actionate de apa, amplasate pe items, textile, carpets, blankets, handbags, towels,
cursurile de apa din bazinul Muresului. Astfel de
instalatii erau la Vorta, Visca, Bradatel, Glodghilesti,

Almas-Saliste, Dobra, Lapugiu etc.

table cloths wattles. Among the trades which are
still practised today, it is worth mentioning the
wood processing (carpenters, joiners, wheel
Portul popular din zona, desi a suferit makers), blacksmith’s, fur coat making, weaving,
influente din zonele limitrofe, se remarcé prin stone and marble carvers, wattle makers.
ineditul costumelor populare din canepa si There are preserved valuable traditions and
bumbac, cu o bogata ornamentatie a manecilor, in specific habits created throughout the centuries.
special in Radulesti, Lapusnic, Saicamas, The musical and choreographic folklore is
Micdnesti, Almas-Saliste. represented by sprightly Romanian dances and
Alaturi de piesle de port, intre care deosebit slow Romanian dances.
de valoroasa raméne gluga (Lapugiu), arta The most famous tradition of Valea
Muresului which is still practised is the
“Colindatul cu duba” (a kind of carols

accompanied by drum playing) on Christmas eve.

populara cuprinde diferite piese din lemn, tesaturi
textile, pricoite (cergi), covoare, desagi, chindeie,
fete de masa, impletituri de nuiele. Dintre

mestesugurile care se mai practica astazi in The most famous groups of “dubasi” (drum

aceastd zona pot fi enumerate urmatoarele: players) are from Vetel, Ilia, Lesnic, Sacamas,

prelucrarea lemnului (tamplari, dulgheri, rotari), Bacea, Almas-Saliste, Godinesti, Glodghilesti,

fierdritul, cojocaritul, tesutul, cioplitori in piatra si Micanesti, Pojoga, Gothatea, Gurasada, Boiu,

marmura, impletituri nuiele. Carmazanesti, Radulesti, Mihdesti, Dobra, Panc,

Zona conserva inca valoroase traditii si Roscani, Stincesti-Ohaba, Bradatel, Tatarasti,

obiceiuri specifice, create de-a lungul timpului. Burjuc, Valea Poienii, Lapugiu, Fintoag villages.

Folclorul muzcal si coregrafic este reprezentat de Every group of “dubasi” plays its own

line si invartite. Cel mai cunoscut obicei de pe repertory namely tens of carols. “Before, the drum

Valea Muresului, care s-a transmis din generatie was made in each village. It was a shame not to

» «

in generatie §i se mai practica si astazi, este have one.” “Veaca” the edge of the drum was

“colindatul cu duba” la Craciun. made of boiled sycamore maple wood which gives




Cele mai cunoscute cete de dubasi din
aceastd zona sunt din Vetel, Lesnic, Ilia, Sacamas,
Bacea, Almas-Saliste, Godinesti, Glodghilesti,

Micanesti, Pojoga, Gothatea, Gurasada, Boiu,
Carmazanesti, Radulesti, Mihaiesti, Dobra, Panc,
Roscani, Stancesti-Ohaba, Bradatel, Tatarasti,
Burjuc, Valea Poienii, Lapugiu, Fintoag.

Fiecare ceatd de dubasi are in repertoriu zeci
de colinde. “Inainte vreme, cam fiecare in sat stia
sa-si construiasca duba. Era o rusine sa n-ai
duba” “Veaca”, marginea dubei se facea din lemn
de paltin fiert, care da o rezonanta deosebita,

fetele din piele de oaie, de capra si, cel mai bine,
din piele de caine. Cu duba mergeau prin sat si
flacdii si barbatii insurati si se cAnta marsul dubei,
insotit de strigaturi.

Zona Vaii Muresului este deosebit de bogata
in monumente de arhitectura bisericeasca din

piatrd sau lemn, marea lor majoritate fiind pictate.

Comuna Vetel
Biserica “Sf. Nicolae” - satul Lesnic: A fost

construita din piatrd, la sfarsitul sec. XIV, ctitor

a specific resonance, the faces were made of sheep
and goat skin and best of all of dog skin. The
young bachelors and the married men used to
sing carols from one house to another and they
played also the “Marsul dubei” accompanied by
witty couplets.

Valea Muresului zone is extremely rich from
the point of view of the church architecture
monuments made either of stone or of wood and
most of the churches were also painted.

Vetel commune

“St. Nicolae” church - Lesnic village: It was
built of stone by the end of the XIV century and
its founder was Dobre Romanul, Ioan’s son. The
inside painting group was dated in several stages.
In the first half of the XV century the nave was
painted and the painter was a Transylvanian
native and in the second half of the XVIII century

a new painting layer was added and it was painted
by Iona of Deva and Nicolae of Pitesti.

“Cuvioasa Paraschiva” wooden church: Vetel
village: Erected in the XVIII century the pronaos and
the altar preserved painting fragments on the plaster.




tiind Dobre Roménul, fiul lui Ioan. Ansamblul
pictural interior dateazi din mai multe etape. In
prima jumadtate a sec. XV este pictat naosul, autor
tiind un transilvanean, iar din a doua jumatate a
sec. XVIII dateaza un nou strat de pictura atribuit
pictorilor Ioan din Deva si Nicolae din Pitesti.

Biserica de lemn “Cuvioasa Paraschiva” -
satul Vetel (Vulcez): Ridicata in sec. XVIIIL in
pronaos si in altar se pastreaza fragmente de
picturd, pe tencuiala.

Comuna Soimus

Biserica de lemn “Sf. Nicolae” - satul Soimus:
Dateaza din anul1705, in sec. XIX a fost extinsa
spre vest prin addugarea unui nou pronaos, peste
care s-a construit o clopotnitd scundi. In sec. XX,
peste fragmentele de pictura din interior s- a
aplicat placaj. Valoros este ancadramentul intrarii
de pe latura sudicd, bogat ornamentat.

Biserica de lemn “Adormirea Maicii Domnului”
- satul Sulighete: Edificiu impunator, biserica a fost
construita in sec. XVIII, fiind renovatd de mai multe
ori. In anul 1890, Dionisie Iuga “cantor si zugrav de
Nicula” a pictat tampla si cerimea.

Comuna Branisca

Biserica de lemn “Sf. Gheorghe” - satul Boz:
Construitd in sec. XVIII, in anul 1868 a fost
tencuita in exterior si a fost consolidaté cloptnita.
Din pictura de sec. XVIII se pastreaza registrul
icoanelor impdaratesti.

Biserica de lemn “Pogorérea Sf. Duh” - satul
Furcsoara: Ridicata in sec. XVIII, a fost pictata in

Branisca commune

“St. Gheorghe” wooden church - Boz village.
t It was built in the XVIII century, in 1868 the
' church outside part was plastered and the steeple

was reinforced. The imperial icon paintings
carried out in the XVIII century were preserved.

“Pogorarea Sf. Duh” wooden church -
Furcsoara village: Erected in the XVIII century the
church inside walls were painted in two stages: at
the middle of the XVIII century and according to
the rotive in the church porch in
1808, mentioning also the names
of the painters Simion and Gavril
Silaghi of Abrud.

“Intimpinarea Domnului”
wooden church - Barastii Iliei

Soimus commune
“Sf. Nicolae” wooden church -
Soimuys village: Dated back in
1705, the church was extended in
the XIX century by adding a new
pronaos and a small steeple being
constructed over it. In the XX
century, the inside painting fragments were covered
with plywood. The Southern side entrance framing
is valuable and richly ornamented.

“Adormirea Maicii Domnului” wooden
church: - Sulighete village: An imposing
construction the church was built in the XVII
century and was renovated several times. In 1980,
Dionisie Iuga “psalm reader and painter of
Nicula” painted the iconostasis and the sky.
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interior in doud etape: la mijlocul sec. XVIII si
coform Pisaniei in anul 1808, fiind amintiti
zugravii Simion si Gavril Silaghi din Abrud.

Biserica de lemn “IntAmpinarea Domnului” -
satul Baragtii Iliei: De dimensiuni modeste, a fost
edificata in sec. XIX. Biserica a fost tencuitd in
exterior, dar nu a fost pictata in interior.

Biserica de lemn “Nagterea Maicii Domnului”
- satul Cabesti: Pe ancadramentul usii dintre
pronaos si naos este daltuit anul cnstructiei -
1673. A fost tencuitad in interior si exterior.

Biserica de lemn “Sf. Nicolae” - satul Tarnava:
A fost construitd la mijlocul sec. XVII. Pictura
murala aflatd intr-o stare precard de conservare,
apartine zugravului Popa Ioan din Deva.

Biserica de lemn “Cuvioasa Paraschiva” -
satul Tarnavita: Avind dimensiuni modeste, a fost
ridicatd in sec. XVII. Pictura murald a fost
realizatd in doua etape, prima in sec. XVII, iar a
doua in sec XVIII de catre Constantin Zugravul.
Actualmente se mai pastreaza doar cateva
fragmente din valoroasa pictura.

Comuna Gurasada

Biserica “Sf. Arhanghel Mihail” - satul
Gurasada: Este unul dintre cele mai vechi si mai
valoroase monumente din piatra ale arhitecturii
romanesti (sec. XIII). Interiorul conserva doud
straturi de pictura din sec. XIV-XV (naos) si din
1765 (actualul ansamblu mural), autori fiind pictorii
Ioan Ierodiaconul din Deva si Nicolae din Pitesti.

Biserica de lemn “Intrarea in Ierusalim” -
satul Gothatea: Dateazd din anul 1771 si are

dimensiunu modeste. Se remarca pictura
interioara din altar.

Biserica de lemn “Cuvioasa Paraschiva” -
satul Runcsor: Construitd din barne de stejar,
impresioneaza pri indltimea si supletea turnului.
La sfarsitul sec. XVIII afost pictata in interior de
catre zugravul Popa loan din Deva.

Biserica de lemn “Sf. Arhangheli” - satul
Carmazanesti: Dateaza din anul 1725, biserica
tiind pictata la 1773 de catre Popa Ioan zugravul.
Pictura nu s-a mai pastrat.

village: Moderate size church erected in the XIX

century. The outer walls were plastered but the
inside walls were not painted.

“Nagsterea Maicii Domnului” wooden church
- Cabesti village: The framing of the door between
the pronaos and the nave there is marked the
construction year: 1673. It was plastered both
outside and inside.

“St. Nicolae” wooden church - Tarnava
village: It was built by the middle of the XVII
century. The mural painting is poorly preserved
and was carried out by Ioan of Deva.

“Cuvioasa Paraschiva” wooden church -
Tarnavita village: It is a small size church which
was erected in the XVII century. The mural
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painting was completed in two stages, the first in
the XVII century and the second in the XVIII
century by Constantin Zugravul. Currently, only
some fragments of the valuable painting have
been preserved.

Gurasada commune

“St. Arhanghel Mihail” church - Gurasada
church: It is one of the oldest and most valuable
stone monuments of the Romanian architecture
(XIII century). Two painting layers were
preserved inside the church; the paintings were
painted in the XIV - XV centuries (the nave) and
in 1765 (mural painting group); the painters were
Ioan Ieridiaconul of Deva and Nicolae of Pitesti.

“Intrarea in Ierusalim” wooden church -
Gothatea village: Dated in 1711 it is a small size
church. The altar painting is valuable.

“Cuvioasa Paraschiva” wooden church -
Runcsor village: The church was built of oak
beams and it is impressive due to nits height and
supple silhouette of the tower. By the end of the
XVIII century its inside walls were painted by
Ioan of Deva.

“St. Arhangheli” wooden church -
Carmazanesti village: dated in 1725, the church
was painted in 1773, by loan Zugravul. The
painting has not been preserved.

“Sf. Arhangheli” wooden church - Danulesti
village: It was erected in the XVII century and it is
impressive due to its size harmony and location. It
was restored in 2005. The initial mural painting
has not been preserved.



Biserica de lemn “Sf. Arhangheli” - satul
Danulesti: Construitd in sec. XVII, impresioneaza
prin armonia proportiilor si pitorescul locului. A
fost restauratd in 2005. Pictura murala initiala nu
s-a mai pastrat.

Comuna Dobra

Biserica “Buna Vestire” satul Roscani:
Bisericd din piatrd, construitd in sec. XV de cnezi
din familia Caba, a fost transformata si restaurata
in sec. XVIII, pastrand insa numeroase elemente
originare. Tot atunci, edificiul s-a impodobit cu o
noua picturd murald.

Biserica de lemn “Cuvioasa Paraschiva” -
satul Radulesti: Edificata la 1733, prin frumusetea
clopotnitei este comparabild cu biserica din
Lipugiu de Jos. In sec. XVIII a suferit addugiri, iar
in 1888 a fost renovatd. Pictura interioara realizata
de mesteri locali, este deosebit de valoroasa.

Biserica de lemn “Cuvioasa Paraschiva” satul
Stancesti: Avand dimensiuni modeste, a fost
ridicatd in sec. XIX. A fost reparata in 1939-1940.
Din pictura initiala se mai péstreaza fragmente in
naos si altar.

Biserica de lemn “Pogorarea Sf. Duh” -
Abucea: De dimensiuni modeste, cu peretii din cate
cinci barne de stejar, a fost construita in sec. XVIII.
Este interesantd prin arhaismul arhitecturii.

Comuna Burjuc
Biserica de lemn “Adormirea Maicii
Domnului” - satul Bradatel: Construita din barne
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de stejar in sec. XIX, biserica are dimensiuni
modeste. Pe peretii interiori se pastreaza
fragmente de pictura.

Biserica de lemn “Pogorérea Sf. Duh” - satul
Tisa: Construita initial in sec. XVIII in satul
Celmac din judetul Arad, a fost adusa cu plutele
pe Mures, in anul 1815. Pictura interioara in stil
baroc, dateaza din anul 1793, zugravul fiind
influentat de Rascoala lui Horea.

Comuna Zam

Biserica de lemn “Sf. Arhangheli” - satul
Almas Saliste: Ridicata in sec. XVIII, are
dimensiuni modeste dar pline de armonie. Din
pictura interioara realizatd la 1819, foarte
valoroase si sugestive sunt scenele “Judecatii de
apoi”.

Biserica de lemn “Sf. Apostoli” - Pogénesti:
Biserica dateaza din sec. XVIII i conform
traditiei ar fi fost adusa de pe un deal din
apropiere. Din inventarul interior, este posibil ca

Dobra commune

“Buna Vestire” church - Roscani village: The
church was made of stone in the XV century by
Caba noble family and was transformed and
renovated in the XVIII century but numerous
original elements were preserved. Iit was always
then that the construction was decorated with a
new mural painting.

“Cuvioasa Paraschiva” wooden church -
Radulesti village: Erected in 1733, the beauty of
the steeple is similar to that of Lapugiu de Jos
church. In the XVIII century there were added
some annexes and in 1888 it was renovated. The
inside painting was painted by some local painters
and it is extremely valuable.

:

“Cuvioasa Paraschiva” wooden church -
Stancesti village: It is a small size church which was
built in the XIX century. It was repaired between
1939-1940. Only some fragments of the initial
painting were preserved in the nave and altar.

“Pogorarea Sf. Duh” wooden church -
Abucea: It is a small church which walls are
made of five oak beams and was built in the
XVIII century. It is interesting because of the
archaic architecture.

Burjuc commune

“Adormirea Maicii Domnului” wooden
church - Bradatel village: It was built of oak beams
in the XIX century and it is a small size church.
Fragments of painting have been preserved on the
inner walls.

“Pogorarea Sf. Duh” wooden church - Tisa
village: Initially it was erected in the XVIII
century in Celmac village Arad county and then it
was brought there by rafts on Mures river in 1815.
The inside painting was baroque style and dated
in the year 1793 the painter being influenced by
the riot of Horea.

Zam commune

“Sf. Arhangheli” wooden church -
Almag-Saliste village: Erected in the XVIII
century it is a small size church but very
harmonious. The “Judgement Day” is a valuable
painting painted in 1819.

“Sf. Apostoli” wooden church - Poganesti
village: The church was dated in the XVIII



usile impdratesti si unele icoane sd apartina century and according to the tradition it was

zugravului Nicolae Baddu din Lupsa Mare. brought from a nearby hill. Baes on the inventory
Biserica de lemn “Inaltarea Domnului” - satul it is probable that the doors and some icons were
Micanesti: A fost construitd in 1761. Conform carried out by Nicolae Baddu of Lupsa Mare;
pisaniei, tot de atunci dateaza si pictura, autorul “Inaltarea Domnului” wooden church -
tiind popa Ioan din Deva. Micanesti village: It was built in 1761. As per the

Biserica de lemn “Nasterea Sf. Ioan rotive in the church porch the painting was dated
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Botezatorul” - satul Zam: Dateaza din sec. XVIII e, T — -ﬁ‘a.'é“ — - in the same year and the painter was Ioan a priest
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(pe un clopot apare anul 1771). Inainte de anul of Deva;
1793 cénd a fost renovatd, biserica a fost pictata
de zugravul Nicolae Badau din Lupsa Mare.

Biserica de lemn “Adormirea Maicii

“Nagterea Sf. Ioan Botezatorul” wooden
church - Sélciva church: It was built in the XVIII
century. Between 1807-1811 the inside walls were
Domnului” - satul Salciva: A fost construita in sec. painted by Nicolae Badau of Lupsa Mare.
XVIIL In perioada 1807-1811, interiorul a fost

pictat de cétre Nicolae Badau din Lupsa Mare.

Ilia commune

“St. Dumitru” wooden church - Bretea
Comuna Ilia Muresana village: It was founded in 1653 by
Biserica de lemn “Sf. Dumitru” - Bretea Giurgesti family. The initial mural painting of the

Muresand: Ctitorita la 1653 de catre familia

church has not been preserved.

Giurgestilor. Biserica nu mai péstreaza pictura
murala initiala.
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Tinutul
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TINUTUL ORASTIEI

Tinutul Oréstiei cuprinde satele de pe Valea
Gradistei si Valea Geoagiului, precum si cele de
pe Valea Muresului, de la Sibot pana la Simeria.

Asezarile din aceastd zona sunt in majoritate
formate din sate adunate, cu strazi si ulite bine
ordonate. Sus pe munte, in zona cetatilor dacice,
mai ales pe Platforma Luncanilor sunt sate de
culme risipite, cu pometuri si pasuni.

Principalele materiale de constructie a
gospodariilor din aceastd zona sunt piatra,

lemnul, ciramida. Cele mai vechi tipuri de case

erau constuite in intregime din piatrd, inclusiv
acoperisul, ultimele exemplare putind fi vazute si
astdzi la Bacaia si Ordstioara, ele constituindu-se
ca un important element al continuitatii
infloritoarei civilizatii dacice.

Tipul dominant de casd, atat cel vechi cat si
cel mai nou, au planul compus din doua incaperi
mari locuite, intre care se afld o tinda, unde se
gaseste vatra (bucdtdria) pentru gatit. Materialul
de constructie obignuit era lemnul, de cele

mﬂ_multe ori tencuit §i apoi vopsit..

ORASTIE COUNTRYSIDE

Oragstie Countryside includes the villages of
Valea Gradistei and Valea Geoagiului as well as
those of Mures valley from Sibot to Simeria
localities. The localities of this zone mostly consist
of villages with well arranged streets and narrow
lanes. Up in the mountains, within the Dacian
fortresses area and particularly on Luncani
Plateau there are small dispersed villages with
orchards and pasture lands.

The main construction materials of the
households of the area consists of stone, wood and
bricks. The oldest house types are entirely made of
stones including the roof and the last houses of
this type can be seen even today in Bacaia and
Orastioara villages and they constitute an
important element showing the continuity of the

flourishing Dacian civilization.

The prevailing house type both old and new
ones, are based on two large room design and
between the rooms there is a vestibule where
usually is the kitchen for cooking. The usual
construction material was the wood and most of
the times it was plastered and then painted. The
prevailing color of the oldest houses is blue while
the newer ones are painted in different colours.
Also, the newer houses are made of bricks and
tiles particularly the houses placed in along the
valleys. These constructions show the impact of
the German native architecture from the
neighbouring zones and the houses have a small
front side facing the street and a big massive wall
all around.

The villages where German natives used to
live are gathered together, compact and the




Culoarea predominanta la casele mai vechi era
albastrul, la cele mai noi folosindu-se culori
variate. La cladirile mai noi apar caramida si tigla
ca materiale de constructie, in special la cladirile
agezate pe vai. Aceste constructii prezintd
influenta arhitecturii sdsesti din satele apropiate,
cu front mic la stradd, inchis complet cu zid
puternic si poarta masiva.

Satele cu populatie saseasca sunt de tip
adunat, compact, locuintele fiind construite din
piatra si caramida si acoperite cu tigla. Planul lor

seamana cu cel romanesc: doud incaperi mari cu
tindd la mijloc si prispa partiala la fatada, iar la
parter pivnita. Casele sunt masive aproape
uniforme si au la stradd porti mari, puternice,
inalte, facute tot din zid. Interiorul curtilor sasesti
este curat, de cele mai multe ori fiind pietruite.
Gospodaria este de multe ori impartitd in doua
curti, in fata casa iar in partea din fund a curtii
este grajdul.

In arhitectura traditionala a gospodariilor

risipite pe inaltimi, in special in Platforma

dwellings are made of stone and bricks and
covered with tiles. Their design looks like the
Romanian one: two large rooms with a vestibule
in between and a partial veranda at the facade,
and a cave in the basement. The houses are almost
uniform constructions, with big high gates facing
the street and made of the wall. Inside the
German native house yards are clean and most of
the times, they are stone paved. The household is
often divided in two yards; in the front there is the
house and at the back yard there is the stable.

The traditional architecture of the
households dissipated on the mountains top,
particularly on Luncani Plateau an old concentric
shape of construction was preserved, that is the
“staurul” with pastoral functions and it has a
polygonal asymmetrical design with wooden walls
placed on a stone foundation and the roof is made
either of straws or shingles. The polygonal nine
side “staurul” which remind us of the circular and
polygonal constructions of the Dacians, could be
also seen on the neighbouring peaks close to the
Dacian fortresses and they lasted until the period
between the two World Wars.

The traditional trades of the inhabitants of
this zone were and still are agriculture, as Lunca
Muresului provided excellent conditions for the
growth of different cereal plants, animal breeding
within the hilly and mountaineering regions, wine
growing, rafting and charcoal production within
the forestry zones.

In 1957, The State Committee of water made
an inventory of the popular technical machines

driven by water force. According to it, along
Gradistea stream the following popular technical
machines existed:

Ordstioara de Jos - 3 mills, 1 felting machine, 1
carding comb, and 1 saw mill;

Bucium - 4 mills;

Costesti - 3 mills;

Ludestii de Jos - 1 mill, 1 felting machine and 1
saw mill.

It is to be noted that all the three installations
from Ludesti were the property of the same owner
and miraculously they are still running. (Gavriloiu
family is the owner). Along Valea Luncanilor, in
Bosorod village there were 6 vertical wheel mills
and 1 felting machine.

A special place is occupied in this zone, by
the group of villages situated on the Luncani
Plateau which represents the zone of old
Romanian continuity at the 900m altitude on the
last benches of Orastie Mountains. Alunu,

Cioclovina, Luncani, Prihodiste, Tarsa and Ursici




Luncanilor, s-a mentinut o forma straveche de
constructie concentrica, ,,staurul” (staulul), cu
functii pastorale, avand un plan poligonal
asimetric, cu peretii de lemn pe o baza de piatra,
cu o invelitoare de paie sau de sindrila. Staulele
poligonale, cu noua laturi, care ne duc cu gandul
la constructiile circulare si poligonale ale dacilor,
mai puteau fi vazute cu zecile, pe culmile din
imediata apropiere a cetatilor dacice, pana in
perioada interbelica.

Ocupatiile traditionale ale locuitorilor din
aceastd zona au fost §i in parte au ramas
agricultura, Lunca Muresului oferind conditii
excelente pentru diverse culturi cerealiere si
plante tehnice, cresterea animalelor in zonele de
deal si de munte, viticultura, plutdritul,
carbunaritul in zonele cu paduri.

In anul 1957, Comitetul de Stat al Apelor a ficut
un inventar al instalatiilor tehnice populare actionate
de apa. Conform acestuia, pe Apa Grédistei erau

urmdtoarele instalatii tehnice populare:

Ordstioara de Jos - 3 mori, 1 piud, 1 darac si
1 joagdr;

Bucium - 4 mori;

Costesti -3 mori;

Ludestii de Jos - 1 moard, 1 piud si 1 joagdr.

De remarcat cd toate cele trei instalatii de la
Ludesti apartineau aceluiasi proprietar si ca un

miracol, ele functioneaza si astazi (proprietar fam.

Gavriloiu). Pe Valea Luncanilor, la Bosorod
functionau 6 mori cu roata verticald si 1 darac.
Un loc cu totul aparte il ocupa in aceasta

zona grupul de sate situate in cunoscuta Platforma

a Luncanilor, care reprezintd zona asezarilor de
veche permanenta romaneasca, situata la
altitudinea medie de 900 m, pe ultimele trepte ale
Muntilor Orastie. Din Platforma Luncanilor fac
parte satele Alunu, Cioclovina, Luncani,
Prihodiste, Térsa si Ursici, aceste sase sate cu
terenurile apartinatoare ocupand 215 kmp.

Platforma Luncanilor se afla intr-o zoni de veche

villages are part of Luncani Plateau and these 6
villages occupy a surface area of 215 sq. km.

The Luncani Plateau is situated in an old
civilization zone and the Dacian stone fortresses
define a large area: to the East Sarmizegetusa
Regia to the North Blidaru and Costesti while
right in the middle there is Piatra Rosie fortress.
The six villages of Luncani Plateau represent a
significant historical and ethnographical interest
not only for the specialists but also for any visitor
who loves nature, history and popular art.

The specific features o the plateau include the
shape and structure of the settlements, namely

villages with dispersed houses where each

household is placed in the middle of the lands and
most of the lands are used either for fruit tree
growing or pastures and hay lands and less for
farming. In accordance with the features of this
archaic popular shape of the mountaineering area
the prevailing economic activity is related to the
cattle breeding. The high settlements constitute
major precincts of the villages which occupy most
of the flat areas and the sweet sloped zones
avoiding the steep slopes of the valleys covered
with forests.

The popular costumes of Orastie zone,
namely the woman’s costume includes a peasant
woman skirt and folded apron.

The female costume included a head cover,
blouse, skirt apron, bracelets and shoes. It is to be
noted the head cover which is big and the hair is
braided forming “cormi” made of three “chici”



civilizatie, cetdtile de piatra ale dacilor fixand
cadrul unei arii largi: in est Sarmizegetusa Regia,
in nord Blidaru si Costesti, iar in centrul
Platformei este cetatea de la Piatra Rosie. Cele
sase sate din Platforma Luncanilor prezintd un
interes istoric si etnografic deosebit, nu numaii
pentru specialisti, ci si pentru orice vizitator
iubitor de naturd, istorie si cultura populara.

Trasaturile specifice Platformei consta in
forma si structura agezérilor, in tipull satelor cu
case risipite, in care fiecare gospodarie este plasata
in mijlocul terenurilor pe care le lucreazi, in
majoritate fanete, livezi cu pomi si pasune si
putine araturi. Corespunzand acestei forme
arhaice de populare a zonei montane, nota
dominantd, unitard, o constituie activitatea
economicd, care — preponderent - este indreptata
spre cresterea vitelor. Asezarile de pe inéltime
costituie vetre majore, care ocupa toate
suprafetele mai netede, coboara pe coame de
dealuri cu pante domoale, evitand pantele repezi
ale vailor acoperite cu paduri.

Portul popular din zona Orastie, prin
structura costumului femeiesc, se incadreaza in
tipologia costumului cu catrinta la spate si sort
incretit in fatd.

Costumul femeiesc se compune din
imbracdmintea capului, cimasa, sort, catrinta,
bete, btratari i incaltdminte. Se remarca aspectul
voluminos al capului ,,imbrobodit”, parul fiind
impletit in ,,cormi” din trei ,,chici” pe care le
ingrosau cu lana ca sa fie cat mai mari.

which were supported by wool threads to make
the hair look much thicker.

The blouse made of home made cloth is
folded around the neck and decorated sleeves. The
peasant woman’s skirts was made of wool, usually
of black colour with thin horizontal stripes. The
apron is also made of wool and it is folded at the
waist and consists of two pieces: one at the front
and the other is worn at the back. Both the skirts
and the aprons of Ordstie zone are differently
coloured and decorated. The women used to wear
some belts which were also decorated with nice
linear models.

The male costume consists of hat or caps,
shirt, tight trousers, leather wide belt decorated
with green stripes and shoes.

Orastie popular costumes include also the
sheepskin coats which are specific for the zone, and
they were worn both by men and women during
the working days but also during the celebration
days. On the occasion of feast day the women used
to wear white sleeveless fur coats decorated with
green silk embroidery elements. In winter both
women and men used to wear long sheepskin coats
with many ornaments. The sheepskin coats of
Orastie zone still represent very valuable
achievements of the Romanian leather production.

The popular art of the zone included home
woven carpets, towels, table cloth and pillow
covers, wall carpets, as well as wooden objects,
distaff, birch salt cellar, spoons, moulds for sweet
sheep’s cheese etc. The specialists consider that
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the popular art of Oréstie zone represents very
good skills and particular refinement.

As for the traditions and habits for the
folklore music and dances, Orastie zone provided
many examples. “Invartitele” and “batutele”
dances and their numerous variants are well
known for the Romanian folklore and the popular
bands of Castau and Geoagiu or the whistler
bands of Ciungu Mare and Gradistea de Munte
are famous.

Among the specific traditional habits and
dances is the “calugerul” which is very important
both for the Romanian and world culture. This
old habit raised the interest of UNESCO
representatives who stated that “calusul” tradition
is a masterpiece of the Oral and Immaterial World
Heritage, in fact a it represents the
acknowledgement of our country cultural
patrimony in the context of the world culture.

The most famous groups of “caluseri” of this
zone are from Romos, Oréstioara de Sus, Beriu,
Martinesti, Balsa, Turdas, Rapolt, Bosorod, Bretea
Romana villages and Geoagiu zone. Like in all
Transylvania this tradition is specific for Christmas
days and in Romos village this is celebrated
between Christmas Eve and the 2nd January.

Among the traditional feasts, a special care
should be given to the pastoral festivals and fairs
(“nedeie”) organized either in on top of the
mountains or in the village. The mountains
pastoral festivals are dedicated to the pastoral
events (feast at the sheepfold) or fairs where



Camasa confectionata din panza de casd este
incretita la gat si ornamentata pe méneci. Catrinta
purtata la spate, tesutd din lana, de obicei cu
fondul negru, este ornamentata cu dungi
marunte, orizontale. Sortul din lana, incretit in
talie, se compune din doua foi. Atat catrintele cat
si sorturile din Zona Ordstiei se remarca printr-o
mare varietate cromaticd si ornamentald. La
mijloc femeile se incingeau cu braul navadit in
ochiuri si alte motive lineare.

Costumul babatesc se compune din caciula
sau paldrie, camasa, cioareci, chimir (serpar)
din piele, ornamentat cu suvite de culoare verde
si incdltaminte.

In cadrul portului de Oristie, o notd aparte o
dau cojoacele specifice zonei, purtate atat de
femei cat si de barbati, in zilele de lucru si mai
ales in sarbatori. La sarbatori femeile imbracau
pieptare infundate din piele albd, ornamentate cu
broderie de matase de culoare verde. Iarna
femeile si chiar §i barbatii purtau cojoace lungi cu
un bogat decor. Cojoacele din zona Oréstie riméan
pana astazi printre cele mai valoroase realizari ale
cojocariei din tara noastra.

Arta populara din aceastd zona, cuprinde
tesaturi de casd, covoare, chindeie, fete de masa si
perna, paretare, la care se adauga obiectele de lemn,
furci de tors, fuse, cauce, tipare de cas, sararite din
coaja de mesteacan, linguri etc. Specialistii
apreciaza ca arta populara din Tinutul Orastiei
atinge o mare maiestrie $i un rafinament deosebit.

In domeniul traditiilor si obiceiurilor, a
folclorului muzical §i coregrafic, Zona Orastiei este
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printre cele mai bogate. ,,invartitele” si ,,batutele”,
cu numeroasele lor variante sunt bine-cunoscute in
folcloristica romaneasca, renumite fiind tarafurile
din Castdu si Geoagiu, sau fluierasii de la Ciungu
Mare si Gradistea de Munte.

Dintre traditiile si obiceiurile specifice zonei,
obiceiul caluserului este un adevarat tezaur pentru
cultura populara roméneasca si chiar pentru cea
universala. Acest stravechi si valoros obicei a trezit
interesul reprezentantilor UNESCO, care au
proclamat ,, Traditia Calusului (Caluserului)”
drept Capodopera a Patrimoniului Oral si
Imaterial al Umanitatii, o recunoastere a valorilor
patrimoniului nostru cultural in peisajul mondial
al culturii.

Cele mai cunoscute cete de cdluseri din
aceastd zona sunt in comunele Romos, Oréstioara
de Sus, Beriu, Martinesti, Balsa, Turdas,
Rapolt,Bosorod, Bretea Romana si in satele care
apartin de orasul Geoagiu. La fel ca in toata
Transilvania, si in aceastd zond acest stravechi
obicei se practica la Créciun, iar in satul Romos
din ajunul de Craciun pana in 2 ianuarie.

Dintre sarbatorile traditionale, o importanta
deosebita pentru comunitatile din zona il au
nedeile, care se organizau pe indltimi sau in sat.
Nedeile de pe munti aveau un caracter pastoral
(nedeile de la stani) sau de targ de produse. In
ambele cazuri, nedeia reprezintd o mare
sarbatoare, in care nota dominantd o constituie
petrecerea cu cantece din fluier si joc pe poienile
montane (1500-2000 m), cu o participare larga
din mai multe sate.

products are sold. In both cases, the pastoral feast
and fair represented a big feast where the whistle
song parties and the popular dances danced on
top of the mountains were prevailing; many
people from several villages attended the feast.

Three - four decades ago, the most well -
known feasts of the zone were as followed: Nedeia
Luncanilor from Jigorul Mare Mountain where
people of the villages situated along Strei river
course participated as well as those from Jiu river
sources who had sheepfolds situated in the
neighbouring mountaineering area; “nedeia” of
Batrdna Mountain where the shepherds of Orastie,
Sebes Mountains, Médrginimea Sibiului and Valea
Jiului met; the pastoral feasts of Steaua, Dobraia,
Sureanu, Varful lui Patru Mountains and the
“nedeia” from Vf. Rotunda from Poiana Omului.

The pastoral feast of Poiana Muierii of
Sureanu Mountains and Varful lui Patru peak was
a specific fair feast where the village inhabitants of
Hunedoara, Alba, Sibiu and North Oltenia
counties got together.

The pastoral feasts were organized on well
established dates, thus the “nedeia” from Jigorul
Mare Mountain was organized on the Saint Ilie
celebration day, at the middle of the XX century
and gathered more than 4.000 participants and
300 of them danced a Romanian circle dance.

Besides the mountaineering pastoral which
most of them are not organized any longer, the
village feasts are mostly related to the church
patron celebration of the respective village. The
pastoral feasts of Tarsa and Luncani villages



Cele mai cunoscute nedei din zond, care se
organizau pana acum 3-4 decenii, (putind fi
reluate) erau urmatoarele: Nedeia Luncanilor de
pe Muntele Jigorul Mare, la care participau satele
de pe Valea Streiului si de la izvoarele Jiului, care
isi aveau stanile in muntii apropiati; Nedeia de pe
Muntele Batrana, unde se intalneau pastori din
Munttii Ordastiei, Sebesului, Marginimea Sibiului
si din Valea Jiului; nedeile de pe muntii Steaua,
Dobraia, Sureanu, Varful lui Patru si Nedeia de pe
Vérful Rotunda de la Poiana Omului.

Nedeia de la Poiana Muierii, din Muntii
Sureanu, de pe culmea Varful lui Pétru era o
nedeie cu specific de targ, unde se adunau sateni
din judetele Hunedoara, Alba, Sibiu si din
Nordul Olteniei.

Nedeile se desfasurau la date clendaristice
tixe, astfel Nedeia de pe Muntele Jigorul Mare
avea loc de Sf. Ilie, la jumatatea sec. XX adunand
peste 4000 de persoane, iar in hora se prindeau
peste 300 persoane.

Pe langa nedeile de pe munte care in mare parte
au disparut, nedeile din sat sunt legate in marea lor
majoritate de hramul bisericii din localitate. Nedeile
din satele Tarsa si Luncani de pe Platforma
Luncanilor, aveau loc in a doua zi de Pasti, respectiv
la Pastile Mici, cand participantii luau masa in
grupuri, cu fete de masa asezate pe iarba, in fata sau
in apropierea bisericii, hrana fiind adusa de fiecare
familie. Dupd aceastd masa cu caracter ritual, de
ofranda numitd ,,pomana de Pasti”, urma jocul care
antrena pe localnici dar si pe cei veniti din satele
vecine, fiind un bun prilej pentru stabilirea de noi

situated on the Luncani Plateau were organized
the second day of Easter, or on Small Easter Day
when the participants used to have lunch together,
that is a pick-nick and the table cloths were put
directly on the grass in front or near the church
and each family brought food. After this ritual
lunch, called the “Easter alms” the locals and their
guests started to dance and it was a good
opportunity to establish new relations and make
friends and even to arrange marriage. The old
tradition of the pastoral feasts and fairs has been
preserved so far and in many villages of the zone
such popular feasts are still organized.

The church architecture is represented by
important stone and wood made churches which
are mentioned on the Historical Monument List.

Balsa commune

“Sf. Arhangheli” wooden church - Almasu
Mic de Munte village: dated in the XVIII century
and it was brought according to the tradition,
from “Podeiul Bogatului”; for its reconstruction it
was used material resulted at a church from
Bucurescii Bradului. Bélan the artisan of Curechiu
village made some extension works in 1784
beneath the wall plaster it is possible to exist some
mural painting fragments.

“St. Arhangheli” wooden church - Vilisoara
village: Built in 1878, it is impressive due to its
height and the steeple silhouette and the two-level
pavilion. In the XVIII century, Ioan the Painter



relatii si prietenii si de a pune la cale chiar cdsétorii.
Stravechiul obicei al nedeilor s-a transmis pana
astdzi, cand in multe sate din zona se organizeaza
aceste sarbatori populare.

Arhitectura bisericeasca este reprezentata de
importante lacasuri din piatra si lemn, care sunt
inscrise in Lista Monumentelor Istorice.

Comuna Balsa

Biserica de lemn ,,5f. Arhangheli” - satul
Almasu Mic de Munte: Dateaza din sec.XVIII si
potrivit traditiei a fost adusa de la ,,Podeiul
Bogatului’, la reconstruirea acesteia folosindu-se
material provenit de la o bisericd din Bucurescii
Bradului. Mesterul Bélan din Curechiu a executat pe
la 1784 lucrari de amplificare. Sub tencuiala peretilor
interiori este posibil sa existe fragmente de picturd.

Biserica de lemn ,,Sf. Arhangheli” - satul
Vilisoara: Construita in anul 1878, impresioneaza
prin indltimea si supletea clopotntei, cu foisorul
pe doud nivele. In sec. XVIII, Ioan Zugravul
picteaza tampla, iar in sec. XIX este pictat naosul.

Orasul Geoagiu

Biserica ,,Sf. Arhangheli” - satul Bozes:
Edificiu din piatra construit in sec. XVI, in stilul
specific zonei. Ulterior, pe latura de sud-est din
exterior au fost construiti contraforti. In naos si
absida se pastreazd pictura murala de la sfarsitul
sec. XVIII, realizata de un artist popular.

Capela romanica - Geoagiu: Datand din sec.
XI-XII, biserica romanica din Geoagiu este o
raritate in cadrul arhitecturii romanice de cult din
Transilvania, prin planul circular i materialul de
constructie (caraimida romana refolositd si putind
piatra de rau). In jurul rotondei exista o veche

necropola medieval-timpurie.

painted the iconostasis and in the XIX century the
nave was painted.

Geoagiu town

“Sf. Arhangheli” church - Bozes village:
Construction made of stone in the XVI century
observing the specific style of the zone. Later on,
there were provided abutments on the outer
South-East side. The mural painting carried out
by the end of the XVIII century by a popular
artisan, was preserved in the nave and apsis.

“Roman Chapel” - Geoagiu: dated in the XI-
XII centuries the Roman church of Geoagiu is a
rarity of the Roman architecture of Transylvania
because of the circular design and the
construction material (Roman bricks re-used and
little river stone). Around the rotunda there is an
old necropolis of Early Middle Ages.

Romos commune

Evangelist Church - Romos: Built in the XIII
century, after the German native colonization, it is
made of stone, in the Roman style and its patron
is “Saint John the Baptiser”; it was documentary
certified only in 1332. In the XVI century the
church and its believers pass to Lutheranism
modifying the church as well. Between 1816-1819
the church was extended and the steeple was built.
It was always then that the Gothic entrance from
the Southern side was erected. Only the nave and
parts of the altar have been preserved so far from
the initial construction. The church was



Comuna Romos

Biserica evanghelicd- Romos: Construita in
sec. XIII din piatra, in stil romanic, cu hramul ,,Sf.
Ioan Botezatorul”,dupd colonizarea sasilor in
Romos (1205-1206), este atestatd documentar
doar 1a1332. In sec. XVI biserica si credinciosii
trec la luteranism, modificindu-se si biserica. In
perioada 1816-1819, biserica se extinde si se
construieste turnul clopotnita. Tot acum, intrarea
goticd de pe latura sudica se zideste. Din
constructia intiald, astazi se mai péastreaza doar
nava si parti ale altarului. Biserica a fost
inconjurata cu un puternic zid de aparare care, la
sfarsitul sec. XIX si inceputul sec. XX a fost
demolat. In spatele altarului, la 20 m spre est se
mai vad urmele santurilor de aparare.

—— T
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Casa Parohiald evanghelica- Romos: este
construita in sec XVII din piatra, fiind situata
peste drum de bisericd, in partea de vest.

surrounded by a big defending wall which by the
end of XIX and beginning of the XX centuries was
demolished. Behind the altar, at about 20 m to the
East there can be seen the traces of the defending

trenches.

The Evangelist Parish House - Romos: it is
built in the XVII century and is situated across the
street, to the West.
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TARA HATEGULUI

Tara Hategului este agezata in una dintre cele
mai mari depresiuni intramontane din Carpatii
Romaniei. La sud, de la Strei pana la Portile de
Fier ale Transilvaniei, se afli Muntii Retezatului,
la vest, Muntii Poiana Ruscai, iar la est
depresiunea este inchisa de indltimile Muntilor
Sureanu. Ca o uriasa cetate, Tara Hategului are
trei porti: spre nord, culoarul Streiului o leaga de
lunca larga a Muresului, spre vest, prin Poarta de
Fier a Transilvaniei si Valea Bistrei se face legatura
cu Banatul, iar spre sud, prin pasul Merisor se
trece spre Depresiunea Petrosani, iar de aici prin
pasul Surduc spre Oltenia.

Incantat de acest tinut, folcloristul Ion Pop
Reteganul, in lucrarea “Din Tara Hategului” scria:
“In desele mele calitorii intreprinse in lungul si
latul scumpului nostru Ardeal, am cautat in
cateva randuri §i acea parte a lui care se numeste
Tara Hategului. Frumos este Ardealul fara
masurd, dar in el mai frumos este tocmai acest
colt, care din vechi si pand astdzi se cheama asa:

Tara Hategului... cd desi e mica Tara Hategului, ea

intruneste in sine tot ce Ardealul are mai bun si
mai frumos. Tara Hategului se poate numi cu
drept cuvant un Ardeal in miniatura”.

De pe inaltimile care o domind, Tara
Hategului apare ca o campie intinsa. Satele se
ingira mai mult pe marginea depresiunii, la zona
de contact cu inédltimile dealurilor i cele ale
muntilor. Oamenii se ocupa cu agricultura si
cresterea vitelor mari. O mentiune aparte merita

HATEG COUNTRYSIDE

Hategului ountryside is situated in one of the
biggest intra-mountaineering depressions of
Romanian Carpathians. To the South, from Strei
to Transylvania Iron Gates there lie Retezat
mountains, to the West, Poiana Ruscd Mountains
and to the East the depression is closed by
Sureanu Mountains, Like a huge fortress,
Hategului Countryside has three entrance gates:
to the North, Strei course makes the connection
with the wide fields of Muresului river banks, to
the west, through the Transylvania Iron Gate
entrance and Valea Bistra the connection with
Banat is ensured while to the South, through
Merisor pass, the connection with Petrogani

depression and through Surdu pass with Oltenia
region is ensured.

As he was delighted by this countryside, Ion
Pop Reteganul, the folklore author in his work
entitled “From Hategului Countryside” wrote:
During my numerous trips made along and across
our dear Ardeal region, I looked for that part of
Ardeal which is called Hategului Countryside.
Ardeal is extremely beautiful, but the most
beautiful part of Ardeal is that corner which since
long time ago was called Hategului Countryside
(Tara Hategului)... Although it is small, Tara
Hategului contain all the beauty and kindness of
Ardeal. It can be really called the Mini-Ardeal.

!




pomicultura din Tara Hategului, care ca bazin
pomicol, este zona cu cele mai multe soiuri
autohtone de meri, peri, pruni i ciresi din
Transilvania, obtinute prin selectia empirica
efectuatd de pomicultori de-a lungul veacurilor.

Asezarile sunt in general adunate, cu o
oarecare tendinta de rasfirare in satele de la
poalele muntelui, care au si agezari temporare,
etajate la nivelul colibelor cu fan si al stanelor
pentru vaci si oi. Ulitele alcatuiesc tesaturi
neregulate. Gospodaria s-a organizat cu acareturi
si “ocoluri” specializate pentru o productie
cerealiera si animaliera, iar vechea arhitectura in
lemn, piatra si paie a fost parasita treptat,
ramanand cu intérziere in satele aflate sub munte.

Arhitectura veche se inscrie in cea general
romaneasca din frontul occidental al Carpatilor, din
lemn in cununi orizontale, cu acoperis de paie inalt.
Inci din a doua jumatate a sec. XIX, locul paielor
l-au luat tiglele, a caror raspandire a fost favorizata
aici de existenta fabricii de materiale ceramice de la
Baru, ca si de apropierea relativa de fabrica de la
Jimbolia. Stratul ceva mai nou de arhitectura il
formeaza casele de caramida cu soclul de piatrd, de
aspect inalt, Tara Hategului fiind una dintre putinele
zone etnografice roménesti in care se inregistreaza
incd din sec. XIX case cu doua niveluri, cu arcade de
zidarie sprijinite pe coloane sau pilastrii de piatra ori
de caramida.

Tipurile vechi de case care formau majoritatea
constructiilor pana la inceputul sec. XX, erau

alcatuite de obicei din doua incaperi: fie o odaie si o

camard, fie o odaie si o tinda, in partea din fata

locuinta avand o prispa numita “tarnat”. Locuintele
noi cu doud niveluri, au urmatoarea dispunere: sus
este o incapere in care dorm oamenii §i 0 a doua
incapere in care isi tin hainele curate, mobilata
asemanator cu prima; jos, planul este compus tot
din doud incaperi, o bucatérie (“comnie”), in care
pe langa ustensilele necesare prepararii mancarii,
apar si mobile unde se poate dormi, si 0 a doua
incapere, care este de obicei o camard sau o pivnita.

From the heights towering it, Tara Hategului
looks like a large field. Most of the villages are
situated along the depression edge at the contact
zone with the hill and mountains heights. The
locals trades are farming and cattle breeding. A
special attention should be given to the fruit tree
growing in Tara Hategului which is a traditional
region where there are most of the fruit tree types
such as apple trees, pear trees, cherry trees, plum
trees of Transylvania and they were obtained by
means of empirical selection carried out by the
fruit growers along the centuries.

The human settlement are grouped together in
general, and only the village at the mountains
bottom are a little more dispersed; there are also
temporary dwelling settlements such as the hay
made huts and sheepfolds and cattle sheds. The
narrow lanes look like irregular tissues. The
household contains precincts and yards specialized
for cereal and animal breeding and the old wood,
stone and straw architecture was gradually
abandoned and only the mountaineering villages
remaining a little bit behind the trends.

The old architecture is similar to the general
Romanian one of the Western face of the
Carpathians, the constructions are made of wood
with horizontal coronets and high straw roofs.
Even since the second half of the XIX century the
straw roofs were replaced by the tiles ones which
spread use was due to the presence of a ceramic
material factory at Baru nearby, and the relative
closeness to the factory of Jimbolia. The newer
dwellings include the houses made of bricks on



Din a doua jumadtate a sec. XX este de notat
raspandirea zugravelii colorate a peretilor exteriori,
de asemenea apar ornamentele in tencuiald agezate
pe ziduri, deasupra intrarilor.

Portile curtilor din Tara Hategului, in special
la gospodariile nou construite se fac din zid,
masive, se tencuiesc, se coloreaza si sunt
impodobite cu ornamente de tencuiald.

Specifice partii de vest a zonei, sunt portile de
lemn cu porumbar.

Fiind strabatutd de cursuri de apa importante,
locuitorii din zonad au folosit forta apei in realizarea
unor instlatii tehnice taranesti Astfel in anul 1957,
coform unei statistici, in Tara Hategului functionau
urmatarele instalatii tehnice:

Pe Strei:
Petros - 2 mori; Galati - 3 mori i 1 joagar;

Pe Valea Muncelului:
Petroasa - 1 moard;
Pe Raul Alb:
Vdidei de Munte - 1 moard, 2 pive, 1 joagdr;

Pe valea Maldiestilor:
Maldiegti - 1 moard; Paros - 3 mori;
Pe Raul Mare:
Nalati Vad - 1 moard; Unciuc - 1 moard;
Valea Daljii - 2 mori; Gureni - 1 moard;
Pe pardaul Carlete:
Totesti si Pdclisa cdte o moard;
Pe paraul Odobasnita:
Clopotiva - 1 moard cu ciuturd, 4 mori cu
roatd verticald, 2 darace;

Pe paraul Sibiselului:
Sibisel-Ohaba - 3 mori, 3 pive;
Nucsoara - 2 mori;

Pe paraul Rausor - 1 moard;

Pe Valea Galbena:

Strei - 1 moard;

Pe paraul Hobita:

Sarmizegetusa — 3 mori.

Portul popular arhaic din aceastd zona
prezinta un deosebit interes etnografic, pastrand
unele elemente ce, probabil, se leaga de costumul
dacic, cum ar fi “suba infundata” femeiasca, gluga
si opincile cu gurgui.

Costumul femeiesc se compune din
imbracamintea capului, camasa, doua catrinte,
brau, bete (“bricira”) si inciltimine. In zona
limitrofa cu Banatul, se purta, in locul celor doud
catrinte, opregul cu ciucuri, la spate, si catrinta de
bumbac, in fata. Felul in care isi acopereau capul,
precum si pieptanatura parului la femei costituie
unul din elementele stravechi de port din tara
noastrd. Peste parul cu cdrare la mijloc si impartit
in 15 cosite, care formau conciul, se punea “ceapsa

stone foundation. Tara Hategului is one of the few
Romanian ethnographical zones where two storey
houses with masonry arcades supported by stone
or brick columns or pillars.

The old type houses which constituted the
majority of the constructions until the beginning of
the XX century consisted of two rooms: either a
room and a pantry or a room and a veranda at the
front side of the house existing a porch called
“tarnat”. The new two storey houses are arranged as
follows: upstairs there is a room where people sleep
and a second room where they keep their clean
clothes and which furniture is smilar to the first
one; downstairs there are also two rooms, a kitchen
(“comnie”) where besides the hardware necessary to
prepare the food, there is some furniture and
people can sleep there and a second room which is
usually either a pantry or a cave. From the second
half of the XX century the colourful painting of the
outer walls became very popular and also there
occurred the decorations of the plaster placed on
the walls above the entrance.

The yard gates of Tara Hategului, particularly of
the newly built households are made of the wall, they
are massive, plastered and decorated with plaster
decorations. The wooden gates with dovecotes are
specific for the West part of the region.

As significant water courses flow through the
region, the inhabitants of the zone used the water
force to build some technical peasant installations.
Thbus, in 1957, according to a statistics, the
following technical installations were running in
Tara Hategului:

Along Strei river:
Petros - 2 mills;
Galati - 3 mills and 1 saw mill;
Along Valea Muncelului stream: Petroasa 1 mill;
Along Raul Alb stream:
Vdidei de Munte - 1 mill, 2 felting machines
and 1 saw mill;
Along Maldiesti stream:
Maldiesti - 1 mill; Paros - 3 mills;
Along Raul Mare:
Nalati Vad - 1 mill; Unciuc - 1 mill;
Valea Daljii - 2 mills; Gureni - 1 mill;
Along Carlete stream:
Totesti - 1 mill and Pdclisa - 1 mill;
Along Odobagnita stream:
Clopotiva - 1 well bucket mill, 4 vertical wheel
mill, 2 carding combs;
Along Sibiselului stream:
Sibisel - Ohaba - 3 mills; 3 felting machines
Nucsoara - 2 mills;

Along Raugsor stream: 1 mill;




cu coarne”. In tinuta de sirbatoare si iarna, femeile
purtau peste ceapsa “proboada” din panza alba.

Cémaga este incretita la gat, cu manecile
terminate in fodori. Camasile cele mai vechi erau
ornamentate prin cusatura cu land, apoi cu arnici,
in colorit negru, alb si rosu. Cele mai frecvente
podoabe pentru femei, erau latitele din margele
care se puneau pe cap.

Costumul barbatesc se compune din céaciula
sau palarie, camasad, cioareci, curea si
incaltaminte. Caciula mare “cdita” se purta cu
fundul drept. Pélaria, avea la inceput boruri mari,
la care s-a renuntat in favoarea pélariei cu boruri
mici. Camasa barbateascd, cu guler mic, are ca
specific, cusaturi cu negru sub forma literei M.
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Cojoacele, sub forma de “pieptar cu gura” la
bérbati, “pieptar crapat” la femei sau pieptar
infundat la ambele sexe, sunt brodate cu lana
policroma, cele femeiesti fiind bogat ornamentate.

In Tara Hategului s-a prelucrat lutul,
renumite fiind centrele ceramice de la Baru Mare,
Baru Mic, Livadia de Camp, Livadia de Coasta,
Hateg si Silvas care alimentau Tara Hategului,
Valea Jiului si Valea Streiului. Majoritatea
produselor erau vase uzuale, nesmaltuite sau
numai partial smaltuite. Perioada de inflorire a
olaritului taranesc din aceastd zona o constituie
sec. XIX. Astfel, pe la 1900, in Baru Mare si Baru
Mic activau intre 25-30 de olari. Lutul excelent
existent in localitatea Baru Mare a oferit

Along Valea Galbend: Strei - 1 mill;
Along Hobita stream: Sarmizegetusa - 3 mills.

The archaic costumes of this zone is particularly
interesting from ethnographical point of view as it
keeps some of the elements which are directly related
to the Dacian costumes such as the “fur coat” for
women the cap and the peasant sandals.

The women’s costume includes the head
cover, blouse, two peasant woman skirts, belt,
“bracira” and shoes. In the zone bordering the
Banat region instead of the two peasant woman’s
skirt there used to wear the cotton skirt and at the
back the tassel apron. The head cover as well as

the hair dressing of women constituted one of the

old components of the costumes of our country.
The hair was combed with middle parting and
there were 15 braids of hair which formed the
loop and on top they used to place the “horn
embroidery bonnet”. On the occasion of feasts and
during winter, the women used to wear a white
kerchief on top of the bonnet.

The blouse was folded and the sleeves were
decorated with flounces. The oldest blouses were
decorated with wool seams, then with red, black
and white dyed cotton threads. The most usual
ornaments for women were the pearls put on top
of the head.

The man costumes included the hat or cap,
shirt, tighten trousers belt and shoes. The big cap




posibilitatea intemeierii aici, in anul 1896, a unei
fabrici de ceramica care va produce oale, tigla,
caramizi si cahle de o factura simpla.

In anul 1811, in localitatea Batiz, a luat fiinta
o manufactura de ceramica find, care producea
vase de culoare galbena, rosie si albd de o calitate
superioard, din argild de Sandulesti (localitate de
langa Turda), vase acoperite uneori de smalturi cu
reflex metalic, de obicei de culoare neagra.

Arta populara este intregitd de mobilierul
confectionat prin dulgherie din lemn de fag: lazi
de zestre, scaune, mese. Inconfundabile raiman
furcile de tors din Clopotiva, furci de tors
confectionandu-se si in localitatile Baru si Rau
Barbat. De asemenea, caucele si batele ciobanesti
sunt specifice zonei, la care se adauga tesaturile de
casa: covoare, chindeie, péretare, pricoite etc.

Folclorul muzical si coregrafic este
reprezentat de “hategane”, “line”, de obiceiurile de
iarna “caluserul” si “cerbul” (Rau de Mori,
Coroiesti, Sarmizegetusa, Rachitova), la care se
adauga “strigarea peste sat”, ca obicei de
primavara sau “incununarea boului” (Silvasul de
Jos), ca obicei de vara. In satele comunei Densus
se pastreaza doua interesante obiceiuri de Pasti:
“Impuscarea cocosului” si “alergatul prescurii’.
Aproape toate satele din Tara Hategului au cate o
nedeie proprie, legatd in cele mai multe cazuri de
hramul bisericii. Dintre obiceiurile care s-au
transmis pand in zilele noastre, amintim
“masuratul oilor” primévara, inainte de plecarea
turmelor spre munte si nedeile de pe inéltimi.

was called “caita” and was bottom flatted. At the
beginning the hat was provided with big brims
and then the small brim hat was preferred. The
man shirt with small collar is decorated with black
threads forming the letter M.

The fur coats, made as “sleeveless fur coat with
an orifice” for men and “split fur coats” for women
are decorated with colourful wool embroidery and
the female ones were much decorated.

In Tara Hategului, clay was processed and thus
there were famous the ceramic factories of Baru
Mare, Baru Mic, Livadia de Camp, Livadia de

Coasta, Hateg and Silvas which delivered their
products to Tara Hategului, Valea Jiului and Valea
Streiului regions. Most of the products were usual
pots without or partly glazed. The flourishing
period of the peasant pottery manufacture of this
zone was achieved in the XIX century. Thus,
around the year 1900, in Baru Mare and Baru Mic
there were working 25 up to 30 potters. The
excellent clay existing in the Baru Mare locality
gave the possibility to establish here, in 1896 a
ceramic factory manufacturing pots, tiles, bricks
and simple store tiles.



At Batiz in 1811, there was established a fine
ceramic manufacture which produced yellow, red

Tara Hategului conservd importante

monumente de arhitecturd medievald, valori ale
patrimoniului cultural national. and white high quality pots of Sandulesti clays
(locality near Turda) pots glazed with metal

Comuna Densus shining glaze, usually black coloured.

Biserica “Sf. Nicolae” - Densus: Monument The popular art is completed by the furniture

de exceptionala valoare, dateaza din sec. XIII, la made of beech wood: chairs, tables, and hope

constructia bisericii folosindu-se si pietre romane chests. The distaff of Clopotiva, are remarkable

de la Ulpia Traiana Sarmizegetusa. In sec. XIV- and they also existed at Baru and Rau Bérbat.

XV au fost adaugate incdperi anexe pe latura Also, the shepherd’s sticks and the home woven

sudicd si o tinda in partea vestica. Pictura din towels, blankets, wall caprets, etc.

1443, de o “prestigioasd tinuta artistica”, a fost The folklore music and dances are represented

by the “Hategane’, “line” and the winter traditional
habits such as “caluserul” and “cerbul” (Raul de Mori,

Coroiesti, Sarmizegetusa, Rachitova etc.) and the

realizatd de zugravul Stefan. Biserica a fost
restaurata in perioada 2003-2005.

Biserica “Sf. Prooroc Ilie” - satul Pesteana:
Dateazd din sec. XIII-XIV, la constructia ei “Call over the village (strigarea peste sat)” which is a
folosindu-se si piatra cioplitd de la ruinele romane spring tradition as well as the “Ox crowning” (Silvasu
din zona. Pe peretii interiori si chiar si in exterior se de Jos) which is a summer traditional habit. In the

mai pastreaza fragmente de pictura, din sec. XIII-XV. villages of Densus commune, two interesting Easter

habits were preserved: “Cock shooting (impuscarea
cocosului)” and “Communion bread race” (alergatul
prescurii). In almost all the villages of Tara Hategului
pastoral feasts and fair are organized and most of
them are organized as a feast in the honour of the
village church patron. Among the traditions existing
even today it is worth mentioning the “sheep
measurement” in spring prior to the flocks travel to
the mountains as well as the pastoral feasts held on
top of the mountains.

Tara Hategului has preserved very important
medieval architecture monuments which
represent real values of the national heritage.



Comuna Rau de Mori

Biserica de piatrd “Duminica Tuturor Sfintilor”
- satul Suseni: Construita in sec. XIV ca resedinta
cneziald a Candestilor, monumentul este unic in
arhitectura romaneasca, cu un turn de aparare pe
altar, cu rol de fortareatd. Pe peretii interiori se
péstreaza fresce din valorosul ansamblu mural.

Cetatea cneziald a Candestilor (Castelul Colt) -
Suseni: Ridicata pe un colt stancos (720 m), de
catre cnezii Candea, din cetatea-castel de
odinioara, au mai ramas ruinele incintei fortificate
si ale turnului locuinta. Aici §i in imprejurimi si-a
plasat scriitorul Jules Verne actiunea romanului
“Castelul din Carpati”. Curtea nobiliard a
Candestilor - satul Rdu de Mori: Curtea nobiliara
cuprindea Curia Candestilor (sec. XV-XVII),
capela (sec. XV) si zidul de incinta (sec. XV-XVII).
La sfarsitul sec. XV, familia Candestilor stipanea
peste 30 de sate din Tara Hategului.

Biserica “Pogorérea Sf. Duh” - satul Ostrov:
Construita in sec. XIV, din piatrd de rau si
monumente romane, conserva o valoroasa pictura
murala, in interior i pe fatada sudica (sec. XIV).
Curtea bisericii este imprejmuitd cu un gard din
piatrd, in care sunt incluse 208 monumente romane.

Comuna Santamarie-Orlea

Biserica reformata din Sdntamarie-Orlea:
Biserica “Sf. Fecioara”, fosta catolicd,apoi ortodoxa
si actualmente reformata, a fost inaltata in a doua
jumadtate a sec. XIII. Construita din piatra, in
interiorul bisericii se conserva un vast ansamblu
mural, de o valoare exceptionald, picturile datand

din mai multe etape.

Densus commune

“Sf. Nicholas” church - Densus. Exceptionally
valuable monument dated in the XIII century and
for the church construction there were also used
Roman stones from Ulpia Traiana Sarmizegetusa.
During the XIV and XV centuries there were
added some rooms to the Southern side and a
veranda to the West side. The painting of 1443,
which is “a special artistic piece of art” was
painted by Stefan, the painter. The church was
restored between 2003-2005.

“St. Prooroc Ilie” church - Pesteana village:
Dated in the XIII-XIV centuries it was built using
carved stone from the Roman ruins of the area.
The inside walls and even the outer ones preserve
fragments of painting dated in the
XIII-XV centuries.

Rau de Mori commune

“Duminica Tuturor Sfintilor” church - Suseni
village: It was built in the XIV century as
residence of the Candesti noble family, the
monument is a unique example of the Romanian
architecture, provided with a defending tower on
the altar and playing the role of a fortress. There
still exist the valuable frescoes of the mural groups
on the inside walls.

Céndesti Noble Castle (Colt Castle) - Suseni
village: Erected on a rocky peak (720 m asl) by
Candea nobles, the castle of old days, is now only a
ruin of the reinforced yard and the dwelling tower.

Jules Verne used this landscape as background
of the novel “The Castle of Carpathians”.

The Candesti Noble Court - Rau de Mori



Biserica “Sf. Gheorghe” - satul Sanpetru:
Ctitorie cneziala din piatra, de dimensiuni mici, a
fost construitd in sec. XIV. Sub tencuiala altarului
se afla picturi murale din sec. XIV-XV.

Comuna Silasu de Sus

Biserica “Sf. Atanasie si Chiril” - satul Silasu
de Sus: Construita din piatra, dateaza din
sec. XV-XVI. In interior se pastreazi fragmente
de pictura care apartin pictorului Popa Simion
din Pitesti, datand probabil din anul 1791, cand
este mentionata restaurarea bisericii.

Curtea cnezilor Candres-satul Sdlasu de Sus:
Astazi se mai pastreaza ruinele unei curti fotificate.
Zidita din piatra, avand un plan dreptunghiular si
intdrita cu turnuri patrate la colturi, incinta
adapostea casa cneazului si biserica-paraclis.

Biserica “Pogorarea SE. Duh” - satul Paros:
Construita din piatra in sec. XV.

Biserica “Inaltarea Domnului” - satul
Nucsoara: Monument istoric din piatra, este
ridicat la sfarsitul sec. XIII sau inceputul sec. XIV,
de catre cnezii locali. Interiorul este acoperit in
intregime cu pictura murala, realizata la sfarsitul
sec. XVIII, autor fiind pictorul Simion din Pitesti.

Cetatea de la Maldiesti: Situatd pe un platou
dintre doud vai la marginea nordica a satului, spre
munte, fortificatia a fost construita in jurul anului
1400 si cuprindea initial un turn-locuinta, care avea
latura de 7,20 m si o inaltime de 14-15 m (parter si
patru etaje). In jurul turnului-locuint, s-a executat
la mijlocul sec. XV o curtina de plan circular.

village: The noble court included the Candesti
Curia (XV-XVII centuries), the chapel (XV
century) and the precincts wall (XV-XVII
centuries). By the end of the XV century the
Céndesti Family ruled over more than 30 villages
of Tara Hategului.

“Pogorarea Sf. Duh” church - Ostrov village:
Built in the XIV century and made of river stone
and Roman monument stone it preserved a
valuable mural painting inside the church and at
the Southern facade (XIV century). The church
yard is surrounded by a fence made of stone and it
shelters 208 Roman monuments.

Santimarie-Orlea commune

Unitarian Church of Santamarie-Orlea:

“Sf. Fecioara” church, ex-Catholic church, then it
became orthodox and presently it belongs to the
Unitarians was erected in the second half of the
XIII century. It was made of stone and a vast
mural paintings group is found on the inside
walls, the painting is of an exceptional value and
were dated during several stages.

“Sf. Gheorghe” church of Sanpetru village:
Construction founded by the nobles it is made
small size stones, erected in the XIV century.
Beneath the altar plaster there are mural paintings
of the XIV-XV centuries.

Séilasu de Sus commune

“St. Anastasie si Chiril” church - Silasu de Sus
village: dated back in the XV-XVI centuries the
church was made of stones. Inside there were



Comuna Rachitova Comuna Baru
Cetatea Rachitova: Cetatea constd dintr-un Biserica “Pogorarea Sf. Duh” - satul Baru:
turn aproximativ patrat cu latura de 8,50 m si
ziduri groase de 1,80 m, avand 4 nivele. Ridicat fost construitd in sec XVIII, din piatrd masivd. A
initial din piatra, a fost amplificat prin constructii fost zugravita la 1785 de Popa Simion din Pitesti.
de lemn si pdmént si avea un rol de refugiu.

Comuna Banita

stincoasa a apei Merisorului, ca punct de paza si
vama, pe vechiul drum ce lega Transilvania
de Tara Romaneasci. Inalt de 20 m si cu
un diametru de 13 m, are o forma
circulara. Accesul in turn era pe partea

ajutorul unei scari.

Manastirea Prislop - Asezamantul
monastic a fost intemeiat la inceputul sec.
XV de citre Nicodim de la Tismana, iar in
1580 a fost restaurat de doamna Zamfira,
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Cunoscuta si sub numele de Biserica Parvestilor, a

Turnul de la Crivadia: A fost construit in sec.
XVI, din piatra de calcar, fiind situat pe marginea

nordicd, la o indltime de 2 m si se facea cu

preserved fragments of paintings carried out by
Popa Simion of Pitesti and dated back probably in
1791 when the church restoration was mentioned.

Candres nobles Court - Sdlasu de Sus village:
Today there are still kept the ruins of the fortified
yard. Made of stone and of rectangular shape
reinforced with square corner towers the yard
sheltered the noble house and the church.

“Pogorérea Sf. Duh” - Paros village: Made of
stone in the XV century.

“Iniltarea Domnului” church - Nucsoara
village: Historical monument made of stone and
erected by the end of the XIII century or the
beginning of the XIV century by the local nobles.
The inside walls are completely painted with mural
paintings carried out by the end of the XVIII
century and the painter was Simion of Pitesti.

Fortress of Malaiesti: Situated on a plateau
between two valleys at the Northern border o the
village to the mountains, the fortress was erected
by the year 1400 and initially it included a
dwelling tower with a 7,20 m side and 14-15 m
high (ground floor and 4 storeys). A round the

dwelling tower there was provided a circular- _g&

curtain by the mid XV century.

Richitova commune

Réchitova fortress: The fortress consists of an
almost square tower with 8,50 m side and 1,80 m
thick walls with four storeys. It was initially made
of stone and was reinforced with wooden and
earth constructions and was used as a retreat place.




fiica lui Moise Voda (1529-1530), Domnul Tarii
Romanesti. A fost pictatd la o data anterioara sec.
XVIII de catre pictorul Simion din Pitesti.

Biserica “Adormirea Maicii Domnului”- satul
Strei: in sec. XIII, aici sunt atestate o curte
cneziala si biserica de curte din piatrd. Foarte
valoroasa este pictura care dateaza din sec. XIV,
opera a lui Grozie. Fragmente de picturd se

pastreaza si pe peretii exteriori.

Biserica “Sf. Gheorghe” - satul
Streisangeorgiu: Precedatd de un edificiu de lemn
(sec. XI), actuala biserica (sec. XII) a fost
construitd din piatrd, in stil romanic. A fost
reparata la 1409, iar in sec. XVIII au fost efectuate
unele adaugiri. Are trei straturi de pictura: 1313-
1314; 1408; 1743.

Baru commune

“Pogorarea Sf. Duh” church - Baru village: it
was also known as the Church of Parvesti Family,
it was built in the XVIII century and was made of
stone. It was painted in 1785 by Simion of Pitesti.

Banita commune

Crivadia Tower: It was built in the XVI
century and was made of lime stone; it is located
on the rocky banks of Mersorului river and
functioned as a customs and watch tower on the
old road connecting Transylvania and Tara
Romaneasca. The tower is 20 m high and has a 13
m diameter and a circular shape. The access to the
tower is situate to the North at 2 m elevation and
the access was provided by a stairs.

Prislop Monastery - The monastery location
was established at the beginning of the XV
century by Nicodim of Tismana and in 1580 it was
restored by lady Zamfira daughter of Moise Voda
(1529 - 1530), the King of Tara Roméneasca. It
was painted previously by Simion of Pitesti.

“Adormirea Maicii Domnului” church - Strei
village. In the XIII century there were certified the
noble court and the court church made of stone.
The painting which is dated in the XIV century is
very valuable and was carried out by Grozie. The
painting fragments are preserved on the outer
walls too.

“Sf. Gheorghe” church - Streisdngeorgiu
village: Previously there had existed a wooden
construction (XI century), the present church
(built in the XII century) was made of stone in a
Roman style. It was repaired in 1409 and during
the XVIII century there were made some

additions. There are three painting layers:
1313 - 1314; 1408; 1743.




Tinutul
Padurenilor



TINUTUL PADURENILOR

Tinutul Padurenilor este un platou inalt ce se
intinde in estul Muntilor Poiana Rusca, agezat
intre depresiunea Tara Hategului la sud si Valea
Muresului la nord, la apus fiind inaltimile
nelocuite ale Muntilor Poiana Rusca.

Din punct de vedere etnografic - dupa
parerea cunoscutului etnograf Rusalin Isfanoni -
Tinutul Padurenilor are un caracter distinct,
“granite” precis delimitate si o personalitate
pronuntat diferentiata fata de zonele
etnografice invecinate.

Elena Secosan, care a cercetat multi ani zona,
spunea despre Padurenii Hunedoarei ca “sunt o
comoara etnograficd unicd, o arhiva de documente
vii...”, iar renumitul etnograf Romulus Vuia afirma
ca “In aceasta regiune izolata de paduri si in urma
conditiilor geografice cu totul speciale s-a dezvoltat
una dintre cele mai originale si profund arhaice
civilizatii populare din tara noastra”

Cele peste 30 de sate care compun tinutul

sunt situate in marea lor majoritate pe inaltimi,

PADURENI COUNTRYSIDE

Pddureni countryside is a high plateau to the
East of Poiana Rusca Mountains between the
depression of Tara Hategului to the South and
Valea Muresului to the North and to the West
there are the heights which are not inhabited.
From ethnographic point of view, the famous
ethnographer Rusalin Isfanoni said that the
Péadureni countryside constitutes a “unique
ethnographic treasure, an archive of living
- documents” ... and the famous ethnographer
- Romulus Vuia stated that “in this isolated region of
forests and with special geographic conditions,
there was developed one of the most original and
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deep archaic popular civilizations of our country*
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cereals arranged in terw loiking like some

The 30 village which constitute the
countryside are mostly located on top of the
mountains, as the deep afforested valleys hardly
allowed to settle there. This countryside provided
several of the most specific examples of villages
situated on the mountain crests and which
although settled at 1.200 m elevation, still remain
grouped together.

A suggestive presentation of the ethnographic
background the Pddureni villages was completed
by Rusalin Isfanoni: “up there, on the peaks, there
is the village surrounded by vegetable gardens and
orchards; going down there are the fields of
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vaile adanci si inca impadurite in parte, ingaduind parte dintre padureni, erau in acelasi timp, mineri, huge benches; beneath these fields there is the hay rye and barley and less the corn. As for the

rareori intemeierea de sate. In acest tinut se afld agricultori si crescatori de vite. De fapt mineritul land belt then the pasture lands and finally, at the vegetables, there are grown potatoes, beans,

unele din cele mai tipice exemple de sate de culme in Tinutul Padurenilor va cunoaste o perioada de bottom, the forests”. cabbages, garlic, onions, carrots, etc. The

din tara noastra care, desi situate la altitudini ce avant, dupa deschiderea furnalelor de la Toplita The main jobs of the locals (Padureni) have “Padureni” (locals) were breeding cattles, pigs,

merg pana la 1200 m, sunt sate de tip adunat. (1781) si Govajdie (1806). been and still are the cattle breeding and farming. horses and sheep. In 1960, in Batrana village there
O sugestiva prezentare a peisajului etnografic Alte ocupatii ale Padurenilor erau Farming is carried out under difficult conditions existed 6.000 sheep and 100 pairs of oxen, each

a satului padurenesc o face tot Rusalin Isfanoni: pomicultura, lucrul la padure, bocseritul, carausia, as the fields are disposed on terraces and this type family had 50-100 sheep. Each family of Feregi

“sus de tot, pe culme, se afla satul, inconjurat de vandtoarea, pescuitul, albinaritul, culesul din of farming works is specific for the village had 8-10 cows, 6-10 pigs and 80 sheep. In

gradini pentru legume si ograzi cu pomi padure. De asemenea, padurenii duceau sindrila, mountaineering areas. The cereals grown here are 1980, the peasants of Cerisor had more than 40

fructiferi; putin mai jos se desfasoara braul cu carul cu boi, la Lugoj si in alte centre de unde the spring wheat and more rarely the falls wheat, pairs of oxen.
holdelor de cereale, dispuse in terase : ] ' V.4 e Mining has been a significant job until
asemanatoare unor trepte uriage; sub aceste holde, recently and after 1950 mining developed very
un alt brau, cel al fanetelor, apoi, cel al pasunilor much so that some of the locals worked as miners
si, in sfarsit, jos, la piciorul dealului padurea”. and at the same time as farmers or animal
Ocupatiile principale ale padurenilor au fost breeders at their home. Actually mining activity
si in mare parte au ramas, cresterea vitelor si within Padureni countryside will develop after the
opening of the furnaces of Toplita (1781) and
Govéjdia (1806).

Other jobs practised by the Padureni were the

agricultura. Agricultura se face in coditii grele,
ogoarele fiind asezate in terase, aceastd agricultura
montana, in trepte alcatuind o alta notd

caracteristica a peisajului de aici. Cerealele cultivate 14 fruit tree growing, forestry works, hunting,
:

y F. L e e 2. ¥ 3 y ; \ ] : i § A i /. I . . . .
in zona sunt gréul de primévard, mai rar cel de B G e Tt Vi = il RN el ‘l'a flshmg, bee keepmg, berry pickup. Also the
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toamna, secara, orzul si mai putin porumbul. Ca Padureni transported the shingles with the cart to

legume se cultiva cartoful, fasolea, varza, usturoiul, Lugoj and other localities wherefrom they brought

ceapa, morcovul etc. Padurenii cresteau vite mari, cereals or other products.

oi, cai, porci. In anul 1960, in Bitrana erau 6000 de “Padurenii” were very inventive and they

oi si 100 perechi de boi, fiecare familie avea 50-100 constructed different popular technical
oi. Fiecare familie din satul Feregi, avea in aceeasi installations for the processing of farming and
perioada, in medie, 8-10 vite mari, 6-10 porci si 80 animal products; such installation operated by
water force were running in the valleys. Thus, by
the mid of the XX century, in the Pddureni

countryside there existed the following

de oi. Cei din Cerisor aveau in anul 1980 peste 40
perechi de boi.

O ocupatie importantd pand in urmd cu
cativa ani a fost mineritul care, dupa anul 1950 a installations: 44 mills, 14 whirpool, 7 felting

cunoscut o puternicd dezvoltare, astfel cd o mare machines, 1 carding comb and 1 saw mill.




aduceau cereale sau alte produse.

Pentru prelucrarea unor produse agricole si
animaliere, padurenii au fost deosebit de ingeniosi
prin construirea unor instalatii tehnice populare,
care fiind actionate de apd, functionau doar pe vai.
Astfel la mijlocul sec. XX, in Tinutul Pddurenilor se
inregistreazd urmatoarele instalatii: 44 de mori, 8
dube, 14 valtori, 7 pive, 1 darac si 1 joagdr. Din
pécate la ora actuala, doar cateva dintre aceste
instalatii mai sunt in stare de functionare.

Gospodaria padureneasci traditionala se
compunea din casd, sura - care cuprindea si grajdul-
cocina, un sopron pentru car, sanie si alte unelte.
Gospodariile erau imprejmuite cu: garduri de nuiele
acoperite cu paie, garduri din rdzlogi si garduri din
speteze (scanduri). De remarcat faptul ci sura era
asezatd la drum, iar casa in fundul curtii.

Arhitectura traditionala a pastrat formele
vechi ale caselor din cununi orizontale de barne,
cu acoperisuri inalte de paie, specifice frontului
apusean al Carpatilor. Cel mai vechi tip de
locuinta era cu o incapere, o camara si un tarnat,
sistemul de incélzire constituindu-1 vatra libera cu
“céloni”. Al doilea tip de locuinta este cel cu doua
incdperi, cu o camara si tarnat, pe care il mai
intalnim si astazi.

In afari de tipul de locuinti numai cu parter,
apare in zona si tipul mai recent de casa cu etaj.
Aceste case sunt asemanatoare cu cele mai
evoluate din Tara Hategului, adicd la etaj au doua
incaperi, ca si la parter, avand insd de cele mai
multe ori prispa partiala. Astazi, vechea imagine a
satului padurenesc alcatuit din case de lemn cu

mari acoperiguri ca niste cdciuli de paie, suite pe
culme si inconjurate de terasele agricole inalte, s-a
schimbat, locul paielor luandu-1 aproape in
exclusivitate tigla. Au mai rdmas ici, colo, doar
acoperisurile de paie ale surilor mari.

Portul popular apare la femeile din Padureni
intr-o formd de o covarsitoare personalitate, care
impresioneaza prin silueta dreapta, sculpturald,
prin cimasa robustd, prin ceapsa si prin
podoabele de chei si inele prinse pe lanturi.
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Unfortunately, only some of these installations
have been preserved so far and are still running.

The “Padureni” traditional household
consisted of a house, a shed comprising the stable,
too, a shed for the cart, sleigh and other tools. The
houses were surrounded by wattle fences covered
with straws, board fences. It is to be noted that the
shed was situated near the street and the house at
the back side of the yard.

The traditional architecture preserved the
he houses made of horizontal
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bunch of beams with high straw roofs specific for
the Western side of Carpathian zones. The oldest
house type is the one room house with a pantry
and veranda, and the heating system consist of a
free fire place with “caloni”. The second type of
dwelling was the two room house with a pantry
and veranda which is still found today.

Besides the type of house only with ground
floor, there have occurred recently in the area the
one storey houses. These houses are much similar
to the most advanced of Tara Hategului, that is
two rooms on the first floor and two on the
ground floor and most often the veranda is a
partial one. Today, the old picture of the
“Padureni” villages constituted of wooden houses
with big roofs like straw hats raised on the peaks
and surrounded by the terraced farming lands
changed, the straws have been replaced by the tiles
almost exclusively. The big sheds are at places
covered with straw roofs.

The traditional costume of the women from
Padureni shows much personality and the women
wearing it have a robust sculptural silhouette, the
solid shirt and the ornaments of keys and rings
put on chains.

The women costumes which observe the
Transylvanian types with two peasants skirts
consist of the head cover, blouse, sleeveless fur
coat, belt, ornaments and shoes. The woman’s
costume is different for young girls, wives and old
ladies. The girls used to wear a red scarf on their
head, while the wives or widows used to wear
white scarves. On the celebration days, the wives



Costumul femeiesc, care se inscrie in tipologia
costumului de Transilvania, cu doua catrinte
(oprege), se compune din imbracdmintea capului,
camasd, pieptar, doud oprege, brau, bricira,
podoabe, inciltaminte. Portul femeiesc era
diferentiat pentru fete, neveste si femei in varsta.
Fetele umblau cu capul descoperit sau purtau batic
rosu, iar femeile maritate sau vaduve purtau un
batic alb (carpa alba). In zilele de sirbatoare,
nevestele purtau pe cap ceapsa de care era prinsd in
conci, carpa lungd. Camasa din panza de casa, era
intotdeauna lungd pana la glezne si se diferentia
dupa varsta. Fetele si nevestele tinere purtau camasi
care aveau pe maneci, pe guler si pe piept cusaturi
(broderii) cusute cu arnici de culoare rosie. Femeile
trecute de prima tinerete purtau cimasi cusute cu
arnici negru si vanat. Peste camasa, padurencele
purtau un pieptar deschis, acoperit aproape in
intregime cu broderie de lanicd si métase rosie,
violetd si albastra.

Ceea ce dd o personalitate aparte costumului
padurencei este modul de impodobire a mijlocului.
“braul in bate”, care reprezintd un sistem de tesut de
straveche traditie, se incinge primul. Peste brau, se
infagoara “bracira” ingusta, iar peste aceasta,
“baltii” (un cordon din fasii de piele cu tinte de
cositor). La soldul stang se prind “cheile pe chici”
(cinci chei de alama si cinci inele prinse pe buciti
de piele). Peste balti se pune un lant cu inele, sub
care se incinge lantul cu chei, iar mai jos, alte trei
lanturi simple, numite in grai local zale.

Etnograful Rusalin Isfanoni, facand o
statistica a pieselor ce compun aceste podoabe a




constatat ca numarul lor trece de 1000, iar
greutatea depdseste 1 kg.

Felul in care isi incing mijlocul femeile din
Tinutul Padurenilor este unul dintre cele mai
complicate si in acelasi timp mai interesante, nu
numai din tara noastra, ci, poate din intreaga
Europa (Elena Secosan).

Costumul barbatesc se compune din caciula
sau paldrie, camasa cu guler inalt, cioareci, chimir,
laibar, subd, opinci sau bocanci. Camaésile erau
lungi, la inceput sec. XX péanza fiind din canepa,
apoi din canepa si bumbac, iar din a doua jumatate
a sec. XX doar din bumbac. Camadsile erau brodate
cu bumbac, apoi cu matase la guler, pe piept si
pumnasi. Aceastd broderie alb pe alb, punctata cu
nasturi policromi din sticld, imprima camasii
padurenesti o nota de rafinament si optimism.

Ceea ce particulariza portul barbétesc era
paldria, laibarul, tolobonii, opincile cu gurgui.
Iarna, padurenii purtau cioareci, laibar sau pieptar
infundat si subd. Femeile mai in vérsta si nevestele
purtau suba “laie” (neagrd). Mirele si mireasa
purtau suba alba, ca de altfel si la sirbétori. Suba
infundata “burca” se imbraca doar iarna.

Padurenii au creat o arta populara originala
prin prelucrarea artistica a metalelor neferoase,
prin turnarea arhaica a metalului topit - bronz,
alama, cositor - in tipare de pamént sau de piatra
concepute de ei insisi.

De asemenea, padurenii sunt recunoscuti in
prelucrarea artistica a lemnului, majoritatea
acestor obiecte utilitare sau ceremoniale, fiind
legate in cositor, prin turnarea metalului topit in

used to wear a richly embroidery bonnet and it
was fixed on the loop of hair. The blouse was
made of home woven cloth and it was always a
long to heal blouse; these blouses were different
depending on the woman’s age. The girls and
young wives used to wear blouses with seam
sleeves, collar and embroidery on the shirtfront
and were red coloured. The adult women used to
wear dark blue and black seam blouses. The
“Padureni” women used to wear an unbuttoned
sleeveless coat made of wool and red, violet and
blue silk.

The belt was specifically decorated and it gave
the personality of the Pddureni women style. The
“braul in bate” (a belt decorated with some sticks)
represented a very old traditional tissue. A thinnest
belt was worn over the big belt, called “bracira” and
over it there were several “béltii” (leather pieces
with tin buttons forming a ribbon). The “cheile pe
chici” (five brass keys and five rings placed on the
leather pieces) were worn on the left hip. A ring
chain is put over the “béltii” and beneath it there is
tixed the key chain and a little bit lower other three
simple chains locally called links.

Rusalin Isfanoni, the ethnographer made a
statistics of the pieces constituting these
ornaments and noticed there more than 1000
pieces and they weighed more than 1 kg.

The way in which the women of Padureni
countryside girded their waist line is one of the
most complicated and interesting ones at the same
time, not only in our country but also in the
whole Europe (Elena Secosan).
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The man costume consists of cap or hat, high
collar shirt, tight trousers, wide belt, waistcoat,
long coat, boots or traditional peasant sandals.
The shirts were long and at the beginning of the
XX century they were made of hemp, then of
hemp and cotton and in the second half of the XX
century they were made only of cotton. The shirts
were decorated with rich embroidery made with
cotton threads, then the collar, the shirtfront and
the cuffs were decorated with silk. This white
embroidery on a white background was spotted by
colourful buttons mae of glass and thus the shirts
showed much refinement and optimism.

A particular feature of the man costume is the
hat, waistcoat, and the peasant’s sandals. In winter
the men of Padureni countryside used to wear
tight white trousers, waistcoat, buttoned sleeveless
coats and long coats. The older women and the
wives used to wear long black coats called “laie”
The bride and the groom used to wear white long
coats likewise on the celebration days. The
buttoned long coat called “burca” was part of the
winter costume.

The locals of Pddureni countryside created an
original popular art by the artistic processing of
the non-ferrous metals, by means of the archaic
moulding of melted metal - bronze, brass and tin -
in earth or stone moulds designed by themselves.

Also, the Padureni countryside is famous for
the artistic wood processing, and melted metal was
poured in the wood surface cracks; distaff, whip
handles, knife cases, whistles, wedding hammers,
“best lady stick” and the “midwife stick’, etc.



crestaturile realizate pe suprafata lemnului: furci
de tors, fuse, codoristi de bici, duda de ace, teci
pentru cutite, fluiere, carabele cimpoaielor,
ciocanele de nunta, “batul de nasa” si “batul de
moasa’etc.

Arta populara padureneasca este intregita si
cu alte creatii specifice zonei: pricoite, straite si
desagi cu o cromatica interesanta si cu motive
geometrice, lazile de zestre, podisoarele, fogasele si
ciucele. Intre piesele de lemn create de mesterii
localnici, se disting troitele (rugile) ridicate in
curtea celor mai multe gospodarii, in amintirea
celor disparuti sau troitele asezate la raspantiile de
drumuri si hotare.

Folclorul este deosebit de bogat in Tinutul
Padurenilor. Dansurile specifice zonei sunt: “jocul
de doi”, “braul’, “spicul de grau” si “ardeleana”. Cu
exceptia “jocului de doi” care este de perechi,
celelalte trei se joaca in grup. De altfel se pare ca
dansul popular a fost si a ramas, marea pasiune a
padurenilor. Dupa o statistica facuta de acelasi
Rusalin Isfanoni, padurenii participau la joc cam
90 de zile dintr-un an: la sezatori, in toate
duminicile (exceptind posturile), la nunti, nedei
sau cand plecau feciorii in armata.

Dintre acestea, jocul duminical era obiceiul
traditional cel mai frecventat de tineri. De asemenea,
nedeia este printre cele mai mari sarbatori din acest
tinut. Nedeile se tineau esalonat, in duminicile
lunilor de vara in fiecare sat: prima era cea de la
Sohodol, in duminica de Ispas, iar ultima in
duminica din preajma zilei de 6 august (Schimbarea
la Fatd - Ziua Soarelui - Probejenia), la Runcu Mare.

Numeroase sunt obiceiurile si traditiile legate
de sarbatorile calendarului crestin - ortodox sau
sarbatorile traditionale, precrestine. Un adevarat
tezaur pentru cultura populara roméneasca il
constituie obiceiurile de familie: nasterea, nunta si
inmormantarea, care la padureni se manifesta
intr-un registru impresionant. Nunta in Tinutul
Padurenilor dura 2-3 zile, dupd un ceremonial
complex. De remarcat este faptul cd la nuntile
traditionale nu lipseau fluierul sau cimpoiul. Un
cimpoier primea ca plata din partea nuntasilor un
colac, o cosarca (“spene”) si un litru de vinars!

(Inf. Paveloni Gheorghe, cimpoier, Feregi, 1980).

The Padureni popular art is completed by
other specific creations of the zone: handbags,
blankets, carpets with interesting colours and
geometric shapes, the bottom drawers, scoops etc.
Among the wooden items made by the local
artisans, it is worth mentioning the crucifix
erected in several household yards in memoriam
of those who died or the roadside crucifix placed
at the road crossing or borders.

The folklore is particularly rich. The dances
specific for the Padureni countryside are: “jocul
de doi” (couple dance), “braul’, “spic de grau” and
“Ardeleana”. Except for the “jocul de doi” the
other three dances are group dances. It seems that
dancing has been and still is one of the greatest
joys of the Padureni countryside locals. Based on
a statistics made by the same Rusalin Isfanoni,
there were about 90 days of celebration when
Pédureni locals went to dance; all the Sundays
except for the maigre day periods and on the
occasion of evening sitting of village women, at
the weddings, pastoral feasts or when the young
men went to the army.

The Sunday dance was the most frequent
traditional habit of young people. Also, the
pastoral feast is among the most important
celebrations of this country. The pastoral feasts
were scheduled throughout the summer Sundays
in each village: first feast was organized at
Sohodol village, on the Ispas Sunday and the last

was organized at Runcu Mare on a Sunday close to

the 6th of August (Day of the Sun).

There are numerous habits and traditions
related to the Christian Orthodox or pre-
Christian celebrations. The family traditions are
very rich and very significant for the Romanian
popular culture; birth, wedding and funerals were
impressive events in the Padureni countryside.
The wedding celebration lasted 2-3 days in the
Padureni countryside and involved a very
complex ritual. It is to be noted that on the
occasion of the traditional weddings the whistle

played a major role as well as the bagpipe. A
bagpipe player was paid by the wedding




Inmormantarea implica o suiti de acte
rituale, astfel cd numai la priveghi se practicau
peste 20 de jocuri. Cu totul special este ritualul de
inmormantare pentru tineri, indiferent daca au
fost sau nu casdtoriti, prin ceremonialul legat de
“cantecul bradului”

Chiar dacd o buna parte din aceasta zestre
exceptionala pentru cultura populara romaneascs,
nu se mai pastreaza in formele ei traditionale,
totusi in multe sate din Tinutul Padurenilor vom
regasi incd aspecte care au dat atéta originalitate
acestei zone.

La initiativa regretatului rapsod al
padurenilor, Drdgan Muntean, in fiecare an, in
ultima duminica a lunii august, in satul Poienita
Voinii, comuna Bunila, se desfasoara “Festivalul
Pédurenilor”, care aduna sute de padureni, multi
dintre acestia urcand pe scena in aer liber, ca
artisti. Aproape in fiecare an sunt prezenti la
Poienita Voinii rapsozi, grupuri vocale si
dansatori din satele Bunila, Feregi, Ruda, Ghelari,
Ciulpaz, Batrana, Meria, Lunca Cernii, Dabaca,
Hasdau, Toplita, Lelese. Tot aici la Poienita Voinii,
miile de participanti la festival pot vizita muzeul
etnografic padurenesc amenajat de Dragan
Muntean, inca din timpul vietii, in casa in care
s-a ndscut.

Desi numarul bisericilor - monument istoric
- din Tinutul Padurenilor este mai mic fata de alte
zone ale judetului, totusi si aici sunt cateva biserici
cu o deosebita valoare arhitecturala si artistica.

Biserica de lemn “Sf. Nicolae” - satul Valari,
comuna Toplita: Este considerata cea mai veche
biserica din Tinutul Padurenilor (sec. XVI),
impresionand prin armonia proportiilor, prin
clopotnita supla, cu foisor simplu si coif.
Interiorul nu a fost pictat, in sec. XVIII-XIX fiind
impodobita cu xilogravuri §i icoane pe hartie.

Biserica de lemn “Adormirea Maicii
Domnului” - satul Alun, comuna Bunila:
Mostenitoare a unei biserici mai vechi, de la care a
preluat forma arhaica dar si citeva béarne, biserica
din Alun a fost ridicata in sec. XVII. Fragmente de
pictura se pastreazd in naos si altar, intre pictori

tiind Ion zugrav din Ardeu.

participants with a sponge cake, a liter of plum or
other fruit brandy and a hamper (called “spene”)

(Information from Paveloni Gheorghe - Bagpipe

player, Feregi village 1980).

The funeral ceremonial involved a series of
rituals so that more than 20 games were played
during the death watch nights. There was also a
very special ritual involved when young people died
regardless they were married or not. This is the
ritual of the “cantecul bradului” (The fir tree song).

Even if a significant part of this exceptional
heritage of the popular art has not been preserved
any longer, there are anyway many villages of the
Pédureni countryside where they are preserved
and give the originality of the zone.

At the initiative of Dragan Munteanu, the
rhapsodist of Padureni countryside, every year, at
Poienita Voinii village which is part of Bunila
commune, on the last Sunday of August, there is
organized the Festival of Padureni countryside
locals. Many of the participants sing and go on the
stage. Every year there are many other
rhapsodists, vocal bands and dancers from Bunila,
Feregi, Ruda, Ghelari, Ciulpaz, Batrana, Meria,
Lunca Cernii, Ddbaca, Hagdau, Toplita and Lelese
villages participating at this festival. It is also in
Poienita Voinii that thousands of participants at
the festival can visit the ethnographic museum
arranged by the same Dragan Munteanu while he
was alive, in the house where he was born.

Although there are fewer historical
monument churches in Padureni countryside,

there are however some churches which
architecture and artistic value is significant.

“Sf. Nicolae” wooden church - Vilari village,
Toplita commune. It is considered the oldest church
of the Padureni countryside (XVI century) and it is
impressive due to its harmony of proportions,
supple steeple with simple watch tower and helmet.
The inside walls were not painted and during the
XVIII and XIX centuries they were decorated with
paper icons and wood cuts.

“Adormirea Maicii Domnului” wooden
church - Alun village, Bunila commune. The
archaic shape is the inheritance of an older church
as wella’s some of the beams; Alun church waqgs
erected in the XVII century. There were preserved
some fragments of the painting in the nave and

altar and one of the painters who carried out the




Biseria de lemn “Sf. Nicolae” - Batrana: A fost
indltata la sfarsitul sec. XVIII. Clopotnita,
imbrécata in tabla zincatd, ca si acoperisul, se
termina cu doi bulbi, de factura baroca. Nu a fost
pictata, dar pe peretele nordic al naosului s-au
pastrat trei icoane imparatesti de certa valoare.

Biserica “Sf. Arhangheli” - Ghelari:
Construita din piatrd, in sec. XVII, a fost pictata
in anul 1770 de catre Popa Simion zugravul si
Nicolae din Pitesti. Din acelasi an dateazd mai

multe icoane pictate pe lemn.

Biserica de lemn “Duminica Tuturor
Stintilor” - satul Muncelu Mare, comuna Vetel:
Dateaza din anul 1762, fiind construita din barne
de stejar, pe o fundatie de zidarie “uscatd” de
piatra brutd. Intrarea este pe partea de vest a
navei, unde este si un mic tarnat. Nu este pictata
in interior, dar cdtuseala de scanduri a fost
impodobita cu valoroase xilogravuri, care apartin
artistului Pop Gheorghe, lucrarile incadrandu-se
cronologic intre anii 1805-1824.

Biserica de lemn “Pogorarea Sf. Duh” - satul
Boia Barzii, comuna Vetel: Agezata la marginea
satului, a fost construita in sec. XVIII. Prezinta un
plan dreptunghiular, cu altarul poligonal cu cinci
laturi si cu partea dinspre apus cu trei laturi.
Acoperisul este din sitd iar clopotnita este
acoperita cu tabla.
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painting was Ioan the Painter of Ardeu.

“Sf. Nicolae” wooden church - Batrana: It was
erected by the end of the XVIII. The steeple
covered with zinc coated sheet like the roof
terminates with two baroque style bulbs. It was
not painted but there are three valuable imperial
icons on the North wall.

“St. Arhangheli” church - Ghelari: Made of
stones in the XVII century it was painted in 1770
by Popa Simion the painter, and Nicolae of Pitesti.
Sevral wooden icons dated from the same period.

“Duminica Tuturor Sfintilor” wooden church
- Muncelu Mare village, Vetel commune. Dated
back in the year 1762 the church was made of oak
wood beams placed on a masonry foundation
made of “dried” coarse stone. The entrance is to
the West side of the nave where there is also a
small veranda. It is not painted inside, but the
board casing was decorated with valuable wood
cuts carried out by Pop Gheorghe the artisan, and
the works were made between 1805-1824.
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Alte obiective din Tinutul Pidurenilor
inscrise in Lista Monumentelor Istorice 2004:

Furnalul (ruine) de la Toplita: Acest furnal,
unde au lucrat multi padureni a functionat in
perioada 1781-1837, fiind primul cuptor inalt din
Tinutul Hunedoarei. In anul 1837, in urma unui
incendiu furnalul isi va incheia existenta. Din

furnalul de odinioara se mai pastreaza doar ruinele.

Furnalul de la Govéjdie (comuna Ghelari):
A fost construit in perioada 1806-1813, la
confluenta paraielor Nidrap si Runc. In anul
1841, a fost construitd o cale feratd ingustd, cu
sine din fonta turnate la Govdjdie.

Furnalul a functionat pana la inceputul
secolului XX, cénd au fost construite uzinele de
la Hunedoara.

“Pogorarea Sf. Duh” church - Boia Barzii
village, Vetel commune. It is situated at the village
boundary and was built in the XVIII century. It
has a rectangular shape with a polygonal five side
altar and to the West with three sides. The roof
was made of clapboard and the steeple was
covered with sheet.

Other objectives of the Padureni countryside
stipulated by the 2004 List of Historical Monuments:

The furnace (ruins) of Toplita: This furnace
was built between 1806-1813 at the confluence of
the Nadrap and Runc streams. In 1841, at the
furnace entrance there was mounted a narrow
railway with white iron rails cast at Govéjdie. The
furnace functioned up to the beginning of the
XX century when the steel plant of Hunedoara
was built.
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